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M E M O I R S

O F T H E

LIFE
O F

George Frederic Handel.

GEoRGE Frederic Handel was

born at Hall, a city in the

circle of Upper-Saxony, the 24th

February 1684, by a fecond wife of

his father, who was an eminent

furgeon and phyfician of the fame

place, and above fixty when his fon

B was
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was born. He had alfo one daughter

by the fame wife. Handel always

retained the ftrongeft afFedion for

this fifter, to whofe only daughter,

his niece now living, he be-

queathed the greateft part of his

ample fortune.

While he was yet under feven

years of age, he went with his fa-

ther to the Duke of Saxe-Weifen-

fels. His ftrong defire to pay a

vifit to his half-brother, a good deal

older than himfelf, (for we have

before obferved that he was the

iffue of a fecond marriage) and at

that time valet de chambre to the

Prince, v/as the occafion of his go-

ino;. His father intended to have

left him behind, and had actually

fet out without him. He thought

6ne of his age a very improper

companion when he was going to

the
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the court of a Prince, and to attend

the duties of his profeffion. The
boy finding all his folicitations in-

efFedual, had recourfe to the only

method which was left for the ac-

eomplifhment of his wifh. Having

watched the time of his father's

fetting out^ and concealed his in-

tention from the reft of the family,

he followed the chaife on foot. It

was probably retarded by the rough-

nefs of the roads, or fome other ac-

cident, for he overtook it before it

had advanced to any confiderable

diftance from the town. His fa-

ther, greatly furprifed at his cou-

rage, and fomewhat difpleafed with

his obftinacy, could hardly refolve

what courfe to take. When he

was afked, how he could think of

the journey, after fuch a plain re-

fufal had been given him; inftead

of anfwering the queftion, he re-

B a newed
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newed his intreaties in the moft

preffing manner, and pleaded in

language too moving to be refifted.

Being taken into the chaife, and

carried to court, he difcovered an

unfpeakable fatisfacftion at meeting

with his brother above-mentioned,

whom till then he had never feen.

This was not the firft inftance of

the father's ill fuccefs, when he

judged it expedient to oppofe or

over-rule his fon's incHnations.

This matter demands a more par-

ticular explication, before an ac-

count can properly be given of

what afterwards paffed at the court

of Weifenfels.

From his very childhoodHandel

had difcovered fuch a ftrong pro-

penfity to MuGc, that his father,

who always intended him for the
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ftudy of the Civil Law, had reafon

to be alarmed. Perceiving that this

inclination ftill increafed, he took

every method to oppofe it. He
ftridly forbad him to meddle with

any mufical inftrument
;
nothing of

that kind was fuffered to remain in

the houfe, nor was he ever permit-

ted to go to any other, where fuch

kind of furniture was in ufe. All

this caution and art, inftead of re-

training, did but augment his paf-

fion. He had found means to get a

little clavichord privately convey'd

to a room at the top of the houfe.

To this room he conftantly ftole

when the family was afleep. He
had made fome progrefs before Mu-
fic had been prohibited, and by his

affiduous pradice at the hours of

reft, had made fuch farther ad-

vances, as, tho' not attended to at

B 3 that
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that time, were no flight progno-

ftics of his future greatnefs.

And here it may not be unplea-

fing to the reader, jufl: to remind

him of the minute and furpriflng

refemblance between thefe pafTages

in the early periods of Handel's

life, and fome which are recorded

in that of the celebrated monfieur

Pafcal t, written by his fifter. No-

thing could equal the bias of the

one to Mathematics, but the bias

of the other to Mulic : both in

their very childhood out-did the

efforts of maturer age : they pur-

fued their refpedive fludies not only

without any affiftance, but againft

the confent of their parents, and

in fpite of all the oppofition they

contrived to give them.

We
f Tycho Brahe is another inflance of the

like kind.
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We left our little traveller juft

on his arrival with his father at the

Duke of Saxe-Weifenfels. In fuch

a fituation it was not eafy to keep

him from getting at harpfichords,

and his father was too much en-

gaged to watch him fo clofely there

as he had done at home. He often

mentioned to his friends, this un-

controulable humour of his fon,

which he told them he had taken

great pains to fubdue, but hitherto

with little or no filccefs. He faid

it was eafy to forefee, that if it was

not fubdued very foon^ it would

preclude all improvements in the

icience for which he intended him,

and wholly difconcert the plan that

had been formed and agreed on for

his education.

The reafonablenefs of fjch ap-

prehenfions every one admitted, in

B 4 cafe
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cafe it was determined to adhere to

the fcheme above-mentioned. But

the prudence of adhering to it was

doubted by many. It was obferved

with reafon, that where Nature

feemed to declare herfelf in fo

ftrong a manner, refiftance was of-

ten not only fruitlefs, but pernici-

ous. Some faid^ that, from all the

accounts, the cafe appeared fo de-

fperate, that nothing but the cut-

ting off his fingers could prevent

his playing; and others affirmed,

that it was a pity any thing pould

prevent it. Such were the fen-

timents and declarations of the

Dodor's friends in regard to his

fon. It is not likely they would

have had any great effeft, but for

the following incident, which gave

their advice all the weight and au-

thority it feems to have deferved.

It
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It happened one morning, that

while he was playing on the organ

after the fervice was over, the Duke
was in the church. Something

there was in the manner of playing,

which drew his attention fo ftrong-

ly, that his Highnefs, as foon as he

returned, afked his valet de cham-

bre who it w^as that he had heard at

the organ, when the fervice was

over. The valet replied, that it was

his brother. The Duke demanded

to fee him.

After he had feen him, and

made all the inquiries which it

was natural for a man of tafte and

difcernment to make on fuch an

occalion, he told his phyfician, that

every father muft judge for himfelf

in what manner to difpofe of his

children ; but that, for his own
part, he could not but confider it

as

3
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as a fort of crime againft the pub-

lic and poftenty, to rob the world

of fuch a rifing Genius

!

The old Dodor flill retained his

prepofleffions in favour of the Civil

Law. Though he was convinced

it was almoft become an a6t of ne-

ceffity to yield to his fon's inclina-

tions (as it feemed an ad of duty to

yield to the Prince's advice and au-

thority) yet it was not without the

utmoft reludance that he brought

himfelf to this refolution. He was

fenfible of the Prince's goodnefs in

taking fuch notice of his fon, and

giving his opinion concerning the

beft method of education. But he

begged leave humbly to reprefent

to his Highnefs, that though Mufic

was an elegant art, and a fine

amufement, yet if confidered as an

occupation, it had little dignity,

as

3
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as having for its objed nothing bet-

ter than mere pleafure and enter-

tainment : that whatever degree of

eminence his fon might arrive at

in fuch a profeffion, he thought

that a much lefs degree in many

others would be far preferable.

The Prince could not agree with

him in his notions of Mufic as a

profeflion, which he faid were much

too low and difparaging, as great

excellence in any kind entitled men
to great honour. And as to profit,

he obferved how much more likely

he would be to fucceed, if fuffered

to purfue the path that Nature and

Providence feemed to have marked

out for him ; than if he was forced

into another track to which he had

no fuch bias
;

nay, to which he

had a dire£l averfion. He con-

cluded with faying, that he was far

from
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from recommending the ftudy of

Mufic in exclufion of the Languages,

or of the Civil Law, provided it

was pollible to reconcile them to-

gether : what he willied was, that

all of them might have fair play;

that no violence might be ufed,

but the bo) be left at Hberty to fol-

low the natural bent of his facul-

ties, whatever that n\ight be.

All this while he had kept his

eyes ftedfaftly fixed on his powerful
' advocate ; and his ears were as

watchful and attentive to the im-

preffions which the Prince's dif-

courfe made upon his father.

The iffue of their debate was

this : not only a toleration was ob-

tained for Mufic, but confent for

a mafter to be employed, who

fhould forward and affift him in

his
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his advances on his return to Hall.

At his departure from Weifenfels,

the Prince fill'd his pockets with

money, and told him, with a fmile,

that if he minded his ftudies, no

encouragements fhould be wanting.

The great civilities which he had

received at the court of Weifenfels,

the profperous iffue of the debate

juft mentioned, but efpecially the

friendly and generous difmiffion

which the Prince had given him,

were often the fubjedt ofhis thoughts.

Thefe fortunate incidents ferved to

foment that native emulation, and

to inflame that inbred ambition,

which, even at this early period it

was ealy to difcover in him.

The firfl: thing which his father

did at his return to Hall, was to

place him under oucZacxaw, who
was
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wasorganift to the cathedral church.

This perfon had great abiHties in

his profeffion, and was not more

quahfied than incHned to do juftice

to any pupil of a hopeful difpofi-

tion. Handel pleafed him fo much,

that he never thought he could do

enough for him. The firft obje£t

of his attention was to ground him

thoroughly in the principles of har-

mony. His next care was to cul-

tivate his imagination, and form

his tafte* He had a large collec-

tion of Italian as well as German

mufic : he fhewed him the diiFerent

ftyles of different nations ; the ex-

cellences and defeds of each par*

ticular author; and, that he might

equally advance in the praftical

part, he frequently gave him fub-

jeds to work, and made him copy,

and play, and compofe in his ftead.

Thus he had more exercile, and

more
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more experience than ufually falls

to the fliare of any learner at his

years.

Zackaw was proud of a pupil,

who already began to attrad the

attention of all perfons who lived

near Hall, or reforted thither from

diftant quarters. And he was glad

of an affiftant, who, by his un-

common talents^ was capable of

fupplying his place, whenever he

had an inclination to be abfent, as

he often was, from his love of

company, and a chearful glafs. It

may feem ftrange to talk of an

affiftant at feven years of age, for

he could not be more, if indeed

he was quite fo much, when firft

he was committed to the care of

this perfon. But it will appear

much ftranger, that by the time

he



( i6 )

he was nine he began to compole

the church fervice for voices and

inftruments, and from that time

adually did compofe a fervice every

week for three years fucceffively.

However, it muft not be forgot,

that he had made fome progrefs at

home, before his father began to

be alarmed, and, in confequence

thereof, had forbid him to touch

any mufical inftrument : that, after

thisfevere prohibition, he had made

further advances at ftolen intervals

by his pradice on the clavichord ;

and after that had made the moft

of his moderate ftay at the court

of Weifenfels, where he found

many inftruments, and more ad-

mirers.

We have already hinted at fome

ftriking coincidencies of life and

charader, which are found in him,

and
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and the famous Pafcal. In this

place we may juft obferve, that

the latter, at the age of twelve

composed a treatife on the propa-

gation of foundsj and at lixteen

another upon conic fedions.

From the few fads juft related

it is eafy to guefs, that from the

time of Handel's having a matter

in form, the Civil Law could have

had no great (hare of his attention.

The bent of his mind to Mufic

was now fo evident, and fo pre-

vailing, that the Prince's advice

was punctually followed. No fur-

ther endeavours were ufed to alter

or. correct it. ^ The confequence

of this full liberty was foon per-

ceived, the pupil furpaffed the

matter, the matter himfelf con-

fefled his fuperiority. Hall was

not a place for lb a^iring a youth

C to



to Be long confined to. During

this interval of three or four years,

lie had made all the improvements

that wfere any way confiftent with

the opportunities it afforded ; but

he was impatient for another fitua-

tion, which would afford him htt-

tfer, kr^ a one at length pre-

fcnted itfelf. After fome confulta-

tions, Berlin was the place agreed

on. He had a friend and relation

at that court, on whofe care and

kindnefs his parents could rely. It

was in the year 1698 that he Went

to Berlin^ Th^ Opera there was

in a flouriftiing condition, under

the diredion of the King of Pruf-

(
grandfather of the prefent

)

who, by the enco^^m^ment which
^

he gaVe to fingets arid compofers^

drew thither fome of the moft emi-

nent from Italy, and other j^arts.

^ibttohg thefewereBtOK^^ and

2 " Attilio,,



Attilig, die fame who afterwards

came to England while Handel^

#as here, and of whom the for-

mer was at the head of a formi-

dable oppofition againft him. This

perfon was in high requeft for his

eompofitions, probably the beft

which that court had known. But

from his natural temper, he was

eafily elated with fuccefs, and apt

to be intoxicated with admiration

and applaufe. Though Handel
was talk'd of as a moft extraor-

dinary player on the harpfichord

for one fo young, yet on account

of his years he had always conli-

dered him as a mere child. But

as people ftill perfifted in their

encomiums, it was his fancy to try

the truth of them. For this end

he compofed a Cantata in the chro-

matic ftyle, difScult in every re-

fped, and fuch as even a mafter,

C 2 he
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he thought, would ht puzzled to

play, or accompany without fome

previous pradice. When he found

that he, whom he had regarded, as

a mere child, treated this for-

midable Gompofition as a mere

trifle, not only executing it ^at

fight, but with a degree of accu-

racy, truth, and expreflion hardly

to be expeded even from repeated

pradice ; — then indeed he began

to fee him in another light, and to

talk of him in another tone.

Attilio, fomewhat his inferior as

a compofer, was a better performer

on the harpfichord, and, from the

fweetnefs of his temper, and mo-
defty of his charader, was much
more beloved as a man. His fond-

nefs for Handel commenced at his

firfl: coming to BerHn, and conti-

nued to the time of his leaving it.

^ • He



"^He would often take him on his

knee, and make him play on his

harpfichord for an hour together^

equally pleafed and furprized with

the extraordinary proficiency of fo

young a perfon ; for at this time

he /could not exceed thirteen, as

ina,y . eafily be feen by comparing

datesi The kindnefs ofAttilio wsis

not thrown away ; as he was al-

iWays;welcome, he never loft any

opportunity of being with him, or

\of learning from him all that a

?perfon of his age and experience

was capable of fhewing him. It

would be injuftiCe to Buononcini

not to mention his civilities toHan-
del, but they were accompanied

with that kind of diftance and re^-

ferve, which always leflen the va-

lue of an obligation, by the very

endeavour to enhance it. The
age of the perfon to be obliged

C 3 fcems
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feems to remove all fufpicion of

rival{hip or jealotify. One fo young

could hardly be the object of either
;

and yet from what afterwards hap^

pened, fuch a notion may appear tb

feme perfons not altogether defti-

tute of probability. Thofe who
are fond of explaining former pa£-

fages by fubfequent events, would

be apt to fay, that the feeds of

enmity wm fown at Berlin ; and

th^t though they did not appear

'till the fcene was changed, they

waited only for time and occaClon

to produce them.

Thus much is certain, that the

little ftranger had not been long at

court before his abilities became

known to the King, who fre-

quently fent for him, and made

him large prefents. Indeed his Ma-

jefty, convinc'd of his fingular

endow-
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endowments, aad unwilling to lofe

the opportunity of patronizing fo

rare a genius, had conceived a de-

fign of cultivating it at his own
expence. His intention was to

fend him to Italy, where he might

be formed under the beft maftcrs,

and have opportunities of hearing

and feeing all that was excel-

lent in the kind. As foon as it

was intimated to Handel's friends

(for he was yet too young to de-

termine for himfelf
)

they delibe-

rated what anfwer it would be pro-

per to return, in cafe this fcheme

ihould be propofed in form. It

was the opinion of many that ids

fortune was already made, and that

his relations would certainly em-
brace fuch an offer with the ut*

moft alacrity. Others, who bet-

ter underftood the temper and Ipi-

rit of the court at Berlin, thought

C 4. this



this a matter of nice fpeculation,

and cautious debate. For they well

knew, that if he once engaged in

the King's feryiee, he muft leoiain

in it, whether he Uked it^ or not

;

that if he continued to pleafe^i it

^woilild be a reafbn for not pa[rting

with him ; and that if he happened

to difpleafe, hiK ruia would be the

certain conffequQfiee. To accept an

offer of this nature,: was thie ianje

thing as to enter ii:ito a formal en-

gagement, but how to refuf? it

- was ftill the dilBculty . At length

it was irefolyed that fpme excufe

muft be found. Jt was: Ujot long

before the King caufed his " inten-

tions to . be fignified, and thie an-

swer was, that the Dodor would

always retain the profoundefl; fenfe

of the honour done to him by the

notice which his Majefty had been

gracipufly pleafed to t^I^g of his



( 25 )

Ion; but as he himfeif was liow

grown old, and could not expe^

to have him long with him, he

humbly hoped the King would

forgive his defiire to decline the

ojffer which had been made him

by order of his Majefty.

I am not able to inform the rea-

der how this anfwer was relifhed

by the .
King, whom we may fup-

pofe not much accuftomed to re-

fufals, efpecially of this fort. Such

an incident made it improper for

Hanpei. to ftay much longer at the

coyrt of Berlin, where the more

bis abilities fhould be known and

corjiniLended, the more fome per-

sons would be apt to fift and fcru-

tinize the motives of his father's

eofiduitt

Many
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Many and great were the coni-

pliments and civilities which he re-

ceived on his leaving Berlin. As yeit

he had been but twice from home,

and both times had received fuch

marks bf honour and diftindioni,

as are feldoiri, if ever^ paid to

one of his age and condition. On
his return to Hall, he began to feel

himfelf more, to be confcious df

1^^^ own fuperiority, to difcover

that fpirit of emulation, and paf-

fion for fame, which urged him

ftrongly to go out into the world,

'^nd try what fuccefs he fhould

:have in it. 'His acquaintance with

the eminent maftcrs ^ It
'
Berlin

had opened his mind to new

ideas of excellence, and fliewn

him in a more extended view the

perfedions of his art. After his

friends had refufed fuch offers as

the King had made him, he never

could
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could endure the thought of Hay-

ing long at home, either as a pupil

or fubftitute to his old mafter Zac-

^Aw. He had heard lb high a

eharader of the fingers and comr-

pofers of Italy, that his thoughts

jran much on a journey into that

country. But this project required

a;: longer purfe than he was as yet

provided with, and was therefor?

fufpended till fuch time as it coul4

jhe r compaffed without hazard oy

inconvenience. In the mean whilcj

as his fortune was to depend on
his {kill in hi^ profeflion, it was

necefiary to confider of fome placQ

lefs diftant, where he might eni-r

ploy ]iis time to advantage, and

be ftill improving in knowledge

gnd experience. Next to the Opera

of Berlin, that of Hamburgh was

in the higheft requeft. It was re-

folvcd
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folved to' fend him thither on his

owft bottom, and chiefly with, a

view to improvemerit. It was a

wife refc^iition not to engage hint

too early with a view to profit.

How many parents have murdered

the fine talents of their children

by weakly facrificing tha t liberty

and independency, which are elTen-

tial to their exertion 1 This confi-

deration had ever been attended

to by his friends while he was

under their diredion* And it

is very remarkable that Handel,

when be came to a& (or himfelf,

conftantly purfued the fame falu-

tary maxim. In the fequel of his

life he refufed the higheft offers

from perfons of the greatefl diftinc-

tion ;
nay, the higheft favours

from the faireft of the fex, only

becaufe he would not be cramped

2 or



or confined by particular attach-*

ments.

His father's death happened

not long after his return from

Berlin. This event produced a

confiderable change for the worfe

in the income of his mother. That

he might not add to her expences,

the firft thing which he did on his.

arrival at Hamburgh, was to pro-

cure fcholars, and obtain fome

employment in the orcheftra. Such

was his induftry and fuccefs in fet-

ting out, that the firft remittance

which his mother fent him he ge-

neroufly returned her, accompa-

nied with a fmall prefent of his

own.
,
On this occafion it is but

juftice to obferve, that the fame

generous regard for thofe with

whom he had any natural or acci--

dental
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dental connellidii^ a^e^el in thff

later, as well as in the earli^ {>e-

riods of his life. But a very few

years before his death, being in-

formed that the widow ofZackaw
Was left ill provided for, he fent

her money more than once. He
would have done the fame by her

fon, for whofe welfare he appeared'

to be eq\ially anxious ; but the^
furances he received, that all fuch'

fervices would only furnifli him

with opportunities of increafing'

thofe fottifh habits ht had con-

traded, with-held his hand.

Before we advance any farther

in his hiftory, it is neceflary feme

accounts fliould be given of the

Opera at Hamburgh, as well as

fome charaftef of the compofer and

fingets.

The
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The principal fingers were Con^-

RATiNi and Mathyson. The latter

was fecretary to Sir Cyril Wych,

who was refident for the EngliOi

court, had Handel for his mufic--

mafter, andwas himfelfa fine player

on the harpfichord. Mathyson was

tio great finger, for which reafon^

he fung only occafionally ; but he*

was a good adtor, a good compo-

fer of leflbns, and a good player

oil the harpfichord. He wrote

dud tranflated federal treatifes. One
that he wrote was onCompofitioh.'^

He had thoughts of writing the

life of Handel many years before

his death. Had he piirfued this dc-

fign, he would have had advan-

tages beyond what we can pretend

to, e. ampler and frefher mate-

rials ; at leaft, for fo much of the

life as had then elapfed. All that

is
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is here intended, is to give ft

plain, artlcfs account of fuch par-*

ticulars as we have been able to

learn, and fuch only as We have

realbn to believe authentic. To
return to our narration.

CoNRATiNi excelled greatly both

as an aftrefs and a finger. Keysar

did the fame as a compofer, but

being a man of gaiety andexpence,

involved himfelf in debts, which

forced him to abfcond. His Ope-

ras, for fome time, continued to

be performed during his abfence.

On his difappearing, the perfon

who before had played the fecond

harpfichord, demanded the firft.

This occafioned a difpute between

him and Handel, the particulars

of which, partly for the fake of

their Angularity, and partly on ac-

count



( 33 )

feount of their importance;! tiiay

deferve to be mentioned.

OnwhatreafensHANDEL ground-^

cd his claim to the firft harpilchord

I do not underftand t he had play-^

ed a vioHn in the orcheftra, he

had a good command on this in-

ftrument, and was known to have

a better on the other. But the

older candidate was not unfit for

the ofiice, and infifted on the right

of fucceffion. Handel feemed to

to have no plea but that of natural

fuperiority, of which he was coii-

fcious, and from which he would

hot recede. This difpute occafi-

oned parties in the Opera-houfe.

On the one fide it was faid, with

great appearance of reafon^ that

to fet fuch a boy as Handel over

a perfon fo much his ftoior, wa^

both unjuft and unprecedented.

D Oti
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Oil the other, it was urged with

fome plaufiibility, that the Opera

was not to be ruined for pundti-

lios ; that it was eafy to forefee,

from the difficulties Keysar was

under, that a Compofer would foon

be wanted, but not fo eafy to find

a perfoii capable of fucceeding him,

unlefs it were Handel. In fhort,

matters (they faid) were now at

that pafs, that the queftion, if fair-

ly ftated, was not who fliould con-

du(£l the Opera, but whether there

fhduld be any Opera at all.

'*j;^hefe arguments prevailed ; and

Ii^/;^tp whom the firft place feemed

oPeoilrfe to be due, was conftrain-

ed to yield it to his ftripling-ccm~

petitor. But how much he felt the

indignity, may be guelTed from the

nature and degree of his refent--

ment V more fuited to the glowing

temper
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temper of an Italian, than to th^

phlegmatic conftitution of a Ger-

man : For, determined to make

Handel pay dear for his priority,

he ftifled his rage for the prefent^

dnly to wait an opportunity of giv-

ing it full vent. As they were

coming out of the orcheftra, he

made a pufh at him with a fwordj

which being aimed full at his heart,

would for ever have removed him

from the office he had ufurped,

but for the friendly Scorey which

he accidentally carried in his bo-

fom j and through which to have

forced it, would have demanded

all the might of Ajax himfelf.

Had this happened in the early

ages, not a mo tal but would have

been perfuaded that Afollo himfelf

D a had
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fiad interpofed to preferve him, iis

the form of a mufic-book.

From the circumftaitces which

aire related' of this affair^ it has^

more the appearance of an afiaffi-

nation, than of a rencounter : if

the latter, one of Handel's years

might well be wanting in the cou-

rage, or the llcill to defend himfelf t

if the former, fuppofing him capa-

ble of making a defence, he could'

not be prepared for it.

How many great men, in the very

d'awning of their glory, have been

planted, like him, on the very verge

of deftrudion I as if Fortune, jea-

lous of Nature, made a fhew of

facrificing her nobleft produdlionsy

only to remind her of that fupre-

macy to which fhe afpires I

Whatever
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Whatever might be the merits of

the quarrel at firft, Handel feemed

BOW to have purchafed his title to

precedence by the dangers he had

incurred to fupport it. What he

and his friends exped^d, foon hap-

pened. From condiadling the per-

formance, be became Compofer Co

the Opera. Keysar, from his un-

happy fituation, co^ald no longer

fopply the Manag-er, who therefore

applied to Handel, and fumilLed

him with a drama Jo &t. The
name of it was Almeria, and this

was the firft Opera w^hich he made.

The fuccefs of it was fo great, that

it ran for thirty nights without in-

terruption. He was at this time not

much above fourteen^ before be was

<juite fifteen, he made a fecond, en-

titled Florinda; and foon after, a

third called Nerone, which were

lieard with the fame applaufe. It

D 3 never
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never was his intention to fettle at

Hamburgh : he told the Manager,

on his firft appHcation to him, that

he came thither only as a traveller,

^nd with a view to improvement ;

that till the Compofer fhould be at

liberty, or till fome other fiicceflbr

or fubftiiute could be found, he

was willing to be employed, but was

refolved to fee more of the world

before he entered into any engage-

ments, which would confine him

long to any particular place. The
Manager left that matter for him

and his friends to determine • but

fo long as he thought proper to be

concerned in the Opera, he promi-

fed him advantages at leaf!: as great

p.s any Compofer that had gone be-

fore him. This indeed was no more

than what intereft would readily

fuggeft to a perfon in his fituation ;

fpr good houfes will always afford

gopd
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-good pay, to all who bear a part in

the performance ; and efpecially to

that perfon, whofe charadler and

abilities can enfure its fuccefs.

At the time that Almeria and

Florin DA were performed, there

were many perfons of note at Ham-
burgh, among whom was the Prince

of Tufcany, brother to John Gafton

de Medicis, Grand Duke^ The
Prince was a great lover of the art

for which his country is fo renowned.

Handel's proficiency in it, not only

procured him accefs to his Highnefs,

hut occafioned a fort ofintimacy be-

twixt them : they frequently difcour-

fed together on the ftate of Mufic in

general, and on the merits of Com-
pofers, Singers, and Performers in

particular. The Prince would of-

ten,, lament that Handel was not

acquainted with thofe of Italy;

D 4 fliewed
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(kcwcd him a large colledibn of
Italian Mu£c ; and was very dcfu

rous he fhoiild return with him to

Florence. Handel plainly con-

fefled that he coyld fee npthing in

the Mufic which anfwered the high

chara6ler his Highnefs had given it.

On the contrary, he thought it fo

very indifferent, that the Singers, he

iaidj muft be angels to recommenfi

it. Th^ Prince fmiled at the feverity

of his cenfure, and added, that

there needed nothing but a journey

to Italy to reconcile him to the

ftyle and tafte which prevailed

there. He affured him that there

was no country in which a young

proficient could fpend his time to

fo much advantage ; or in which

every branch of his profeffign was

cultivated with fp much care. Han-
del replied, that if this were fb,

he was rnuch at a lofs to conceive
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how fuch great culture fhould be

followed by fo little fruit. How-
ever, what his Highnefs had told

him, and what he had before heard

of the fame of the Italians, would

certainly induce him to undertake

the journey he had been pleafed to

recommend, the moment it fhould

be convenient. The Prince then

intimated, that if he chofe to re-

turn with him, no conveniences

fliould be wanting. Handel, with-

out intending to accept of the fa-

vour defigned him, exprelTed his

fenfe of the honour done him. For

he refolved to go to Italy on his own
bottom, as foon as he could make

a purfe for that occafion. This

noble fpirit of independency, which

poiTefTed him almoft from his child-

hood, was npver kpown to forfake

him, not even in the moft diftrefs-

ful fgafons of his life.

Puring
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During his continuance at Ham-
burgh, he made a confiderable

number of Sonatas. But what be-

came of thefe pieces he never could

learn, having been fo imprudent

as to let them go out of his hands.

Four or five years had elapfed

from the time of his coming to

Hamburgh, to that of his leaving

it. It has already been obferv-

ed, that inftead of being charge-

able to his mother, he began to be

ferviceable to her before he was well

fettled in his new fituation. Tho'

he had continued to fend her re-

mittances from time to time, yet,

clear of his own expcnces, he had

made up a purfe of 200 ducats.

On the ftrength of this fund he re-

folved to fet out for Italy.

The
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The number of fchools and aca«

demies for Mufic fubfifting in the

different quarters of this country,

and the vaft encouragements afford-

ed to thofe who excel in the Art,

have long confpired, with all the ad-

vantages of conftitution and climate,

to render it the moft eminent part

of the worldfor its Compofers, Sing-

ers, and Performers. As each of

thefe feparate claffes hath a ftyle and

manner peculiar to itfelf, fo there

are fome things well worth obferv-

ing, which are common to them

all. And a foreigner, who would

make a figure in the profeflion,

ought to obferve them with the

greater exadtnefs, becaufe they are

fuch as cannot be marked, or writ-

ten, or even defcribed. So little

are they to be learnt by rule, that

they are not unfrequently direft

viola-
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violations * of rule. I am at a lofs

what to call them, unlefs they are

certain beauties and deHcacies in

fentiment and exprejftony which are

only to be catched from long ha-

bit, and attentive obfervation* Tho* ^

they feem, at firft fight, to be next

to nothing, yet how much depends

upon

* The very firft gnfwer of the Fugue in the, •

overture for Mucius Sc^vola, affords an in-

ftance of this kind, Gbminiani, the ftridbeft

obferver of rule, was fo charmed with this di-

reft tranfgrefrion of it, that, on hearing its

fiffcdl, he cried out,, Qjicl femitono (meaning

the f. fharp) vale un iporxjo

!

The younger Scari^atti often makes a hap-

py ufe of thefe licences, though fome think iie

ufes them too often. It is certain that they

ought not to be gfed without great caution

and judgment. They would not be tolerated

but for thofe great and ftriking effeds which

they are found to produc?, when under ^hc

management of a great Mafter.

It is needlcfs to obferve the exadl analogy

which Poetry and Painting bear to Mufic in

jefped to thefe licences, to which the (lender

company of great Genius's fe^m to cjairp

^'fciufive privileg^e,.
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,

upOft them^ we may judge from

thfe terms in which the Italians

tofually defcribe them, viz. e quel

tantinoj chi fa tutto.

Indeed, from the beft informa-

tion which we can get of the ftate

of the Art in its different ftages and

periods, it (hould feem as if no peo-

ple ever attained to fuch excellency

in Vocal Mufic, or pofiefied fo cx-

tenfive a command over the paf-

fions and afFedions as the ItaHans.f

The

t Hete I aim fenfible that I have the Abbe
Du Bos direftly againft me. So ftrong are

his prejudices in favour of the Mufic of his

own nation, that he makes no fcruple of fet-

ting LuLLi above all the Italian Mafters.

Vossfus having declared his reafons for prefer*

ing the ancient to the modern Muficians 5

and the Abbe not conceivng any of cither clafs

fit to be compared with his countryman, de-

fires his readers to confider the qwftion in the

following view :

" Qu'on fe figure done quelle comparaifoii

Vossius auroic faite des Cantates, & des So-

NATES
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Tke pailioaat:e admirers of fian*

del's ftyle, ar^ apt to.ponfound thjis

€hara<aeriftic xxcellence 9f , tBeirs

with

NATES des Italiens, avec les Symphonies &
les Recits de Lulli, s'il les eut connus, lorf-

qu'il ecrivit le livre dont je parle."

And might we not afk the Abbe Du Bos

what he conceives that the fame Jearned Critic

would have thought on this fubjedl, had he

lived to fee the very elegant and fenfible Lettri

fur la Mujique Franfoife [par J. J. Roufleau,

Citoyen de Geneve] in which it is proved, al-

moft to a demonftration, as well from the in-

tradable genius of the language, as from the

perverted tafte of the nation, that the French

are never likely to have any Mufic which an

impartial and competent judge of the Art

would endure. This is fo true, that what is

tolerable in Lulli himfelf, is borrowed from

thofe very Italians fo lightly valued. The ad*

vantages which he drew from his acquaintance

with CoRELLi, will not be forgot, any more

than the return which he made him by raifing

a faction againft him, and driving him from

Paris. Thefe are no good arguments of the

greatnefs of his mind, notwithftanding he was

thought worthy of being exalted to the rank

of a Statefman and Privy-counfellor.

V After
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with that effeminacy of tafte, which

proceeds from the vain attempt to

command thofe ftrong feelings of

the foul without genius, art, or

judgment. They do not confider

the advantages he derived from his

thorough acquaintance with the

Italian

After all that is here infinuated to his difad-

vantage as a Mufician, I am far from thi.:k-

ing. that he was deflitute of talents, and lels

reafon is there for believing this of his great

fucceflbr Monfieur Rameau. It is the more

to be lamented that foi Luna Ihc uld have thrown

them where the beft parts which nature could

beflow would be fare of receiving a wrong

biafs ; as well from the untoward caft of the

language (equally unfit both for Mufic and

Poetry) as from the corruption of the national

tafte, to whatever ulterior caufes this latter may

be afcribed.

*Tis true, -Mr. Addison, at the end of his

laft papo" upon Operas, has not only vindi-

cated, but commended the tafte of the French

for Mufic. But in vain does the ingenious

Abbe endeavour to avail himfelf of his autho-

rity.. For though all men will agree with

him that the Mufic of every country fhould

3
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Italian Mafters, to wkofe delicafg

and beautiful melody he added in-

deed ftill higher touches of expreP
lion, at the fame time tliat he uni-

ted it with the full ftrong. harmony
of his own country, f

W@
be adapted, as fas as may be, to the pronun-
ciation and accent of its inhabitants yet doth

it by no means follow, that the pronunciation

aind accent of evefy people is equTally fuitcd

fo the purpofes of Mufic ; the unakerabiti

principles of which, nay, thofe of Architedlure

and Painting alfo, he refolves at once into the

inconftant, arbitrary decifions of cuftom and

caprice. See Sped. Vol. 1. N°. 29. p. 121.

i2mo Edit. The excellence of Mr. ADt)r-

SON both as a man and a writer, hath alrnoffc

confecrated his miftakes ; and the influence of

his Judgment in the prefent cafe is the more to

be feared, becaufe it is much better known, that

he had an exceeding fine tafte for the polite

arts in general, than that he had a very im-

perfed knowledge of MuHc in particular ;

yet the poetry in his Opera of Rosamond is

as ftrong a proof of this, as hi? idea of the

French compofitions.

f A more particular account of the Italiaa

Mufic is given in the beginning of the obferva»«

tions fubjoined to the life..

2
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We left him juft on the point of

his removal to Italy ; where he ar-

Kved Toon after the Prince of Tuf-

cany. Florence, as it is natural

to fuppoie, was his firft deftina-

tion ; for he was too well known
to his Highnefs to need any other

recommendations at the court of

the Grand Duke, to whofe palace

he had free acceis at all feafons,

and whofe kindnefs he experienced

on all occafions. The fame of his

abilities had raifed the curiofity of

the Duke and his court, and ren-

dered them very impatient to have

fome performance of his compo«

ling. With lefs experience, and

fewer years to mature his judg-

inent, he had hitherto fucceeded

to the utmoft extent of his wiflies.

But he was now to be brought to

the trial in a ftrange country, where

E the
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the ffyle was as different from tfiat

of his own nation, as the manners

and cuftoms of the Italians are from^

thofe of the Germans. Senfibfe as

he was of this difadvantage, his

ambition would not fuffer him to

dedine the trial to which he was

invited. At the age of eighteen

he made the Opera of Rodrigo,

for which he was prefehted with

ioo fequins, and a fervice of plate.

This may ferve for a fbfficient te-

fiimony of its favourable reception.

ViTTORiA, who was much admired

both as an Adrefs, and a Singer,

bore a principal part in this Opera.

She was a fine woman, and had foF

fome time been much in the good

graces of his Serene Highnefs. But^

from the natural reftlefnefs of cer-

tain hearts, fo little fenfible was fhe

of her exalted fituation, that (he

conceived a defign of transferring

her
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heir afFeftions to another perfod,

Handel's youth and comeUnefs,

joined with his fame and abiUties in

Mufic, had made impreffions on

her heart. Tho' fhe had the art

to conceal them for the prefent,

£he had not perhaps the power^

certainly not the intention, to ef-

face them.

The nature of his defign m tra-

velling made it improper for him

to ftay long in any one place. He
had flayed near a year at Florence^

and it was his refolution to vilit

every part of Italy, which was any

Way famous for its mufiical perfor-

mances. Venice was his next re-

fort* He was firft difcovered there

at a Mafqueradcj while hewas play--

ing on a harpiichord in his vifon

Scarlatti happened to be there^

jind affirmed that it could be no one

E 2 but
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but the famous Sa^^on, or the deviL

Being thus deteded, he was ftrong-

]y importuned to compofe an Ope-

ra. But there was fo little profped

of either honour or advantage from

^ fuch an undertaking, that he was

very unwilling to engage in it. At

kft, however, he confented, and in

three weeks he finifhed his Agrip-

piNA, which was performed twenty-

feven nights fucceffively ; and in a

theatre which had been fhut up for

a long time, notwithftanding there

were two other Opera-houfes open

at the fame time ; at one of which

Gasparini prefided, as Lotti did

at the other. The audience was fo

enchanted with this performance,

that a flranger who fhould have

feea the manner in which they were

aifeded, would have imagined they

had all been diftraded*

The
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The theatre, at almoft every

paufe, refounded with fhouts and

acclamations of viva il caro Sajfo-

pe ! and other expreffions of apr

probation too extravagant to be

mentioned. They were thunder-

ftruck with the grandeur and fub-

limity of his ftile : for never had

they known till then all the powers

of harmony and modulation^ fo

clpfely arrayed, and fo forcibly

combined.

This Opera * dr€w over all the

beft fingers from the other houfes.

Among the foremoft of thefe wa5

the famous Vittoria, who a little

before Handel's removal to Ve-

E 3 nice

* It feems that French Horns, and other

wind-inflruments as little known to the Ita-

lians^ were introduced on this occafion. I be-

lieve they never had heard them before, as ac-

compiyiiments to the voice. -
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nice had obtained permiflion of

the grahd Duke to fing in one of

the houfes there. At Agrippina

her inclinations gave new luftre

to her talents, Handel feemed

almoft as great and raajeftic as

Apollo, and it was far from the

lady's intention to be fo cruel and

obftinate as Daphne.

Having mentioned the moft ma-

terial occurrences at Venice, we
are now to relate his reception at

Rome. The fame of his mufical

atchievements at Florence and at

Venice had reached that metro-

polis long before him. His arrival

therefore was immediately known,

and occafioned civil enquiries and

polite meffages from perfons of the

firft diftinftion there. Among his

greateft admirers was the Cardinal

Ottoboni, a perfon of a refined

tafte,
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tafte, and princely magnificence,

Befides a fine coUedion of pictures

and ftatues, he had a large library

of Muficj and an excellent band

of performers, which he kept in

conftant pay. The illuftrious

CoRELLT played the firfl: violin,

and had apartments in the Car-

dinaFs palace. It was a cufto-

mary thing with his eminence to

have performances of Operas, Ora-

torios, and fuch other grand com-

pofitions, as could from time to

time be procured. Handel was

defired to furnifh his quota ; and

there was always fuch a greatnefs

and fuperiority in the pieces com-

pofed by him, as rendered thofe of

the beft mafters comparatively little

and infignificant. There was alfo

fomething in his manner fo very

different from what the Italians

had been ufed to, that thofe who
E 4 were
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performing any other Mufic, were:

frequently puzzled how to execute

his/ GoRELLi himielf complained

of the difficulty he found in play-

ing his Overtures, Indeed there

was in the whole caft of thefe com-

pofitions, but efpecially in the

opening of them, fuch a degree of

iire and force, as never could con-

fort with the mild graces, and pla-

cid elegancies of a genius fo totally

diflimilar. Several fruitlefs at-

tempts Handel had one day made

to inftrud him in the manner of

executing thefe fpirited paffages.

Piqued at the tamenefs with which

he ftill played them, he fnatches

the inftrument out of his hand;

and, to convince him how little

he underftood them, played the

paffages himfelf. But Corelli,

wHo Was a perfon of great modefty
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and meeknefs, wanted no convie-

tion of this fort ; for he ingenu»

oufly declared that he did not un-

derftand them ; /. e. knew not how
to execute them properly, and give

them the ftrength and expreflion

they required. When Handel
appeared impatient, Ma^ caro Saf-

fone (faid he) quejia Mujica e ml
fylo Francefey di ch* io non m in-

iendo .

A little incident relating to Co-

RELLi, fhews his charader fo ftrong-

ly, that I fhall be excufed for re-^

qiting it, though foreign to our

prefent purpofe. Fie was requefted

qne evening to play, to a large and

jpolite company, a fine Solo which

he

^ The Overture for II Trionfo del Tem-
po was that which occafioned Corelli the

greateft difficulty. At his deiire therefore he

made a fymphony in the room of it, more in

the Italian llyle.
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he was in the mid ft of his per-

formance, fome of the number be-

gan to difcourfe together a little

uufeafonably ; Gorelli gently lays

down his inftrument. Being a{ked

whether any thing was the matter

with him? Nothing, he replied, he

was only afraid that he interrupted

converfation. The elegant pro*

prietyof this filent cenfure, joined

with his genteel and good-^hu-

moured anfwer, afforded great plea-

fure, even to the perfons who oc-

cafioned it. They begged him to

refume his inftrument, affuring him

at the fame time, that he might de-

pend on all the attention, which the

occafion required,,and which his me-

rit ought before to have commanded*

Hitherto Handel has chiefly

been confidered, if not wholly, in

the
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the quality of Compofer. We fliall

now have occafion to enter into his

charafter as a Player or Performer.

And it muft not be forgot, that,

though he was well acquainted

with the nature and management

of the violin; yet his chief prac-

tice, and greateft maftery was on

the organ and harpfichord.

When he came firfl: into Italy,

the matters in greateft efteem were

Alessandro Scarlatti, Gaspa-

RiNi, and LoTTi. The + firft

of thefe he became acquainted with

at Cardinal Ottoboni's* Here

alfo he became known to Domini-

co Scarlatti, now living in Spain,

and author of the celebrated lef-

fons.

t This perfon e, the elder Scarlatti)

was author of an Opera entitled, Principessa

FiDELE, which is reckoned a chef-d'oeuvre in

its kind. He alfo made feveral Cantatas very

highly efteemed by the judges of Mufic,
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fons* As he was an exquifite player

on the harpfichord, the Cardinal

was refolved to bring him and

Handel together for a trial of

fkill. The iffue of the trial on

the harpfichord hath been diffe-

rently reported. It has been faid

that fome gave the preference to

Scarlatti. However, when they

came to the Organ there was not the

leaft pretence for doubting to which

of them it belonged. Scarlatti

himfelf declared the foperiority of

his antagonift, and owned ingenu-

oufly, that till he had heard him

upon this inftrument, he had no

conception of its powers. So great-

ly was he ftruck with his pecuHar

method of playing, that he fol-r

lowed him all over Italy, and was

never fo happy a3 when he was

with him.

Han-
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Handel ufcd often to fpeak of

this perfon with great fatisfadion ;

and indeed there was reafon for it

;

for befides his great talents as an

artift, he had the fweeteft temper,

and the genteeleft behaviour. On
the other hand, it was mentioned

but lately by the two Plas [the

famous Haut-bois] who came from

Madrid, that Scarlatti, as oft as

he was admired for his great exe-

cution, would mention Handel,

and crofs himfelf in token of ve-

neration.

Though no two perfons ever

arrived at fuch perfection on their

refpedive inftruments, yet it is re-

markable that there was a total

difference in their manner. The
characteriftic excellence of Scar-

latti
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certain elegance and delicacy of

expreffion. Handel had an un-^

common brilliancy and command
of finger : but what diftingnifhed

him from all other players who
poflefied thefe fame qualities, was

that amazing fulnefs^ force, and

energy, which he joined with them.

And this obfervation may be ap-

plied with as much juftnefs to his

compofitions, as to his playing.

While he was at Rome he was al-

fo much and often at the palaces of

the two Cardinals, Colonna, and

Pamphilii. The latter had fome

talents for Poetry, and wrote the

drama of II Trionfo del Tempo,

befides feveral other pieces, which

Handel fet at his defirCj fome in

the compafs of a fingle eveningj

and



( 63 )

and others extempore, -t* One of

thefe was in honour of Handel
himfelf. He was compared to

Grpheus, and exalted above the

rank of mortals. Whether his Emi-

nence chofe this fubjed as moft

likely to infpire him with fine con-

ceptions, or with a view to difcover

how far fo great an Artift was

proof againft the affaults of vanity^

k is not material to determine.

Handel's modefty was not however

fo excefEve, as to hinder him from

com--

"t The Abbe Du Bos, fpeaking of that ge-

neral turn for Mufic for which the Italians

from the higheft to the loweft have ever been

remarkable, continues thus,-— lis f^avent en*

core chanter leurs amours dans de5 vers qu'ils

Gompofent fur le champ, & qu'ils accompag-

nent du fon de leurs inflruments. lis les tou-

chent, fi non avec delicateffe, du moins avec

affez de jufteflTe : c'eft ce qui s*apelle imfrch-



complying with the defire of his

ilhiftrious * friend.

As he was familiar with lb many
of the Sacred Order, and of a per-

fuafion fo totally repugnant to theirs,

it is natural to imagine that fome of

them would expoftulate with him on

that fubjed. For how could thele

good catholicks be fuppofed to bear

him any real regard, without endea-

vouring to lead him out of the road

to damnation ? Being prefled very

clofely on this article by one of

thefe exalted Ecclefiaftics, he re-

pHed, that he was neither qualified,

nor difpofed to enter into enquiries

of this fort, but was refolved to

die a member of that communion,

whether true or falfe, in which he

was born and bred. No hopes ap-

pearing

* This exprelEon will not be thought too

Itrong by thofe who know what fincere efteem

and cordial regard he attrafted from perfons of

the highefl diftindion.



( 65 )

pearing of a real converfion, the

next attempt was to win him over

to outward conformity. But nei-

ther arguments, nor offers had any

effed, unlefs it were that of con-

firming him ftill more in the prin-

ciples of proteftantifm. Thefe ap-

plications were made only by a few

perfons. The generality looked up-

on him as a man of honeft, though

miftaken principles, and therefore

concluded that he would not eafily

be induced to change them. While

he was at Rome he made a kind of

Oratorio entitled;^ Resurrectione,

and one hundred and fifty Canta-

tas, befides Sonatas and other

Mufic.

From Rome he removed to

Naples, where, as at moft other

places, he had a palazzo at com-

mand, and was provided with table,

coach, and all other accqmmoda-

F tions.
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tions. While he was at this capi-

tal, he made Acis and Galatea^

the words Italian, and theMufic dif-

ferent from ours. It was compofed

at the requeft of Donna Laura,

whether a Portugueze or a Spanifli

Princefs, I will not be certain^ But

the pomp and magnificence of this^

lady fhould feem to fpeak her of

Spanifti extradion. For fhe lived,

a£led, and eonverfed with a ftate

truly regal.

How Handel executed hi^ tafk,

we may guefs from what he has

fince produced on the fame anc|

other fubjeds, under all the dis-

advantages of a language lefs foft

and fonorous, and of Dramas con-

ftrudled without art or judgment,

order or confiftencj.

While he was at Naples he re-

ceived invitations from moft of the

prin-
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principal perfbns who lived withiii

reach of that capital ; and lucky

was he efteemed, who could engage

him fooneft, and detain him longeft.

After he quitted Naples, he made

a fecond vifit to Florence, Rome,

and Venice. Meeting with many
of his friends, he made fome ftay

at each of thofe places. The whole

time of his abode in Italy was fix

years. During this interval he had

made abundance of Mufic, and

fome in almoft every fpecies of

compofition. Thefe early fruits of

his ftudies would doubtlefs be vaft

curiofities could they aow be met

with. The lovers of the art would

regard them with fomething of the

fame veneration, which the Literati

would pay to the precious remains

of a LivY, a C^sar, or a Taci-^

Tus ! Indeed the few fragments of

thofe pieces which hav^e eopc (o

F 2 our
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our hands, ferve only to increafe

our concern for the parts which

have perifhed. And when the

Reader is informed, that the two

firft Movements of Handel's fe-

venth Suite in the i ft Vol. of his

Leflbns formerly ftood for the

Overture in his famous Opera of

Agrippina ; he will be lefs fur-

prifed at the extravagant admira-

tion of a Venetian audience, than

at this effort of his genius before he

was well nineteen. From fuch a

fpecimen, he will form fome judg-

ment of the work itfelf : he will

be the more anxious for his other

juvenile produdions, fome of which

are probably loft, and the reft only

to be met v/ith among the few Vir-

tuofi, vvhofe euthuhaftic veneration

for all that is truly great and excel-

lent in its kind, hath acquired them

that title ; and of whom it is diffi-

cult
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cult to fay, whether they are mote

a£tive and indefatigable in the

fearch of fuch treafure, or more

careful and vigilant in the guard-

ing of it,

Handel having now been long

enough in Italy effectually to an-

fwer the purpofe of his going thi-

ther, began to think of returning

to his native country. Not that

he intended this to be the end of

his travels ; for his curiofity was

not yet allay'd, nor likely to be fo

while there was any mufical court

which he had not feen. Hanover
was the firft he flopped at. Stef-

FANi was there, and had met with

favour and encouragement equal,

if poflible, to his lingular defert.

This perfon (whofe charafter is ele-

gantly fketched by a lover of his

Art and friend to his memory) he

F 3 had
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had feen at Venice, the place of his

nativity, Such an acquaintance he

was glad to renew ; for Steffani's

compofitions were excellent ; his

temper was exceedingly amiable;

and his behaviour polite and gen^

teel. Thofe who are inclined to

fee a fuller account of him, may
confult thofe Memoirs of his Life,

confifting indeed of a very few

pages, but fufficient to do him

great honour. We fhall foon have

pccafion to mention him again, and

therefore fhall only add at prefent,

that he was Mafter of the Chapel to

his late Majesty, when he was

only Eleftor of Hanover. Thh
was an pfHce ;and title highly cre-

ditable there, tho' far inferior to

thofe v/hich he afterwards bpre.

At Hanover there was ajfo ^

Nobleman who had taken great no-

tie^
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tice of Handel in Italy, and who

did him great fervice (as will ap-

pear foan) when he came to Eng-

land for the fecond time. This

perfon was B^on Kilmanseck.

He introduced him at court, and

fo well recommended him to his

Electoral Highnefs, that he imme-

diately offered him a penfion of

1500 Crowns per annum as an in-

ducement to ftay^ Tho' fuch an

o^er from a Prince of his charader

was not to be negleded, Handel
loved liberty too well to accept it

haflily, and without referve. He
told the Baron how much he owed

to his kind and effedual recom-

mendation, as well as to his High--

nefs's goodnefs and generofity. But

he alfo expreffed his apprehenfions

that the favour intended him would

hardly be confident either with the

promife he had adually made to vi-

F4 fit
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fit the court of the Eledor Pala-

tine, or with the refolutioa he had

long taken to pafs over into England,

for the fake of feeing that of LoN-
DON.f. Upon this objedion, the

Baron confulted his Highnefs's plea-

fure, and Handel was then ac-

quainted, that neither his promife

nor his refolution fhould be fu-

perfeded by his acceptance of the

penfion propofed. He had leave

to be abfent for a twelve-nionth or

more, if he chofe it ; and to go

whitherfoever he pleafed. On thefe

eafy conditions he thankfully ac-

cepted it.

To this handfome penfion the

place ofChapel-mafter wasfoon after

added, on the voluntary refignation

of

-f It feems he had received ftrong Invitations

to England from the Duke of Maiichefter.
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of Steffani. He thought fuch

an oi?ice not perfectly confiiftent with

the high titles of BiChop and Am-
baffador, with which he was now
invefted. And he was glad of this,

or any other opportunity of oblig-

ing Handel. Notwithftanding the

new favour conferred upon him, he

was ftill in poffellion of the privi-

lege before allowed him^ to perform

, his engagements, and purfue his

travels. He confiidered it as his

firft and principal engagement .to

pay a vijit to his Mother at HalL

Her extreme old-age, and total

blindnefs, tho' they promifed him but

a melancholy interview, rendered

this inftance of his duty and regard

the more neceffary. When he had

paid his refpeds to his relations and

friends (among whom his old Ma-

fter Zackaw was by no means for-

got)
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got)h€ fet out forDusSELDORp. The
Eledor Palatine was much pleafed

with the punQ:ual performaiice of

his promife, but as much difap-

pointed to find that he was enga-

ged elfewhere. At parting he made
him a prefent of a fine fet of

wrought plate for a defert, and in

fuch a manner a^s added greatly to

its value.

From DufTeJdorp he made the

beft of his way through Holland
and embarqued for England. It

was in the winter of the year 17 lo,

when he arrived at London, one of

the moft memorable years of that

longeft, but moft profperous war

(next to the prefent) which Eng-

land had ever waged with a foreign

power. For during this period

fcarce a mail arrived from Holland,

which

2
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which did not bring fome frefli ac-

count of viftories or advantages

gained by the Englifli Hero over

the armies of a Monarch, but lately

the terror of Europe, tho' now the

fcorn of every Dutch Burgomafter,

Nothing indeed feemed wanting to

compleat the national felicity, but

a perfon capable of charming down,

by the magic of his melody, that

evil fpirit of fadion and party,

which fortune feems, at this time,

to have conjured up, as it were in

pure pity to her former favourite,

the afflided Lewis ! But Handel,

great as he was, could not do for

England, what David did for Saul.

The fame fpirit which had fo often

appeared in the courfe of the war,

prefided at the congref^ for peace.

The Mufic which Handel compo-

fed on the completion of it, will



(76)
be mentioned elfevvhere. In the

mean time, it may not be amifs to

fay a word or two on the ftate of

Mufic at this his firft coming into

England.

Excepting a few good compoli-

tions in the church ftyle, and of a

very old date, I am afraid there

was little to boaft of, which we

could call our own. At this time

Operas were a fort of new acquain-

tance, but began to be efiablifhed

in the affedions of the Nobility,

many of whom had heard and ad-

mired performances of this kind in

the country which gave them birth.

But the condud of them here, /. e.

all that regards the drama, or plan,

including alfo the machinery, fcenes,

and decorations, was foolifl:i and ab-

furd almoft beyond imagination.

The
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The lafl: Pope but one was fo ex-

ceedingly entertained with Mr. Ad-

dison's humourous account of this

curious management, that on read-

ing his papers relating to it, he

laughed till he fhook his fides. Mr.

Addison feems, a little unfairly, to

impute this vitiated tafte to the

growing fondnefs for every thing

that was Italian. It is far from

impoflible, that the Manager might

have found this tafte eftabliflied

here, and have been obliged to

conform to it. Who or what the

Corapofers were, we are not in-

formed ; nor is it very material to

enquire. For, from the account of

the commencement of the Italian

Opera here, as we find it in the 1 8 th

N"^ of the Spectator, it is plain,

that, what with the confufion of

languages, and the tranlpofition of

paffions
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paflions and fentiments owing to

that caufe, the beft Compofer could

hardly be diftinguifhed from the

worft. The arrival of Handel
put an end to this reign, of non-

fenfe.

The report of his uncommon abi-^

lities had been conveyed toEngland

before his arrival, and through vari-^

ous channels* Some perfons here

had feen him in Italy, and others

during his rcfidence at Hanover.

He was foon introduced at Court,

^nd honoured with marks of the

Queen's favour. Many of the no-

bility were impatient for an Opera

of his compofing. To gratify this

eagernefs, Rinaldo, the firft he

made in England, was liniflied in

a fortnight's time. The words of

the Opera are by Rossi, the firll

fen*
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fentence of whofe preface is quoted

by the Spectator. This contains a

fort of panegyric on his own poe-

try, for which however he has

fooii after the modefty to make
an apology. As it is fomewhat

curious, I fliall prefent the reader

with a little fpecimen of it.

" Gradifci, ti prego, difcretto

lettore, quefta mia rapida fatica, e

fe non merita le tue lodi, almeno

non privarla del tuo compatimen-

to, chi diro piu tofto guiftizia per

un tempo cosi riftretto: poiche il

Signer Hendel, Orfeo del noftro

fecolo, nel porla in Mufica, a pe-

na mi diede tempo di fcrivere ; e

viddi, con mio grande ftupore, in

due fole fettimane armonizata al

maggior grado di perfezzione un

Opera intiera."

The
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The fubje^l-matter of this Opem
was furnifhed to Rossi by the

late Mr. Aaron Hill, who alfo

gave the publick an EngHfh ver-

fion of it. We learn from his pre-

face, that at this time the Thea-

tre at the Hay-Market was under

his diredion. And it appears from

the account of his life prefixed to

the lafl edition of his dramatic

works, that the year before he was

manager of that at Drury-Lane.

The charadler of this perfon feems

to have been almoft as fingular as

his adventures. Born of a good fa-

mily, and endowed with fome natu-

ral talents, he might perhaps have

arrived at that eminence to which

he afpired, could he have confined

himfelf to any fingle purfuit. But

he was one of thofe adive and

enterprifing fpirits, that attempt

every thing, and, for want of dif-

7 cerning
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fcernirig their proper provincej

bring nothing to perfedion. He
travelled much, read much, and

Wrote much j and all, as it fiiould

feem, to very little purpofe. His

intimate acquaintance with the

moft eminent perfons of an age

fo fruitful in beaux Efprits^ in-

flamed his natural ardour to diftin-

guifh himfelf in the helks Lettres.

He fancied that he was deftined

to be a great Poet, and the high

compliments he received from onCj

who was really fuch, confirmed

him in that error. Whether this

doth not create fome doubt of that

fincerity and plain -dealing, on

which Mr. Pope piqued himfelf fb

much^ I leave to be determined

by thofe, who underftand the mo-
tives on which he aded. His no-

ble friend had been equally lavifli

in his praifes of Mr. Hill, and

G ^ the
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the grounds of Mr. Pope's quar-

rel with bothj or rather, of their

quarrel with him, were juffc the

fame. When he found it neceffary

to be more temperate in his com-

mendations, this honeft referve was

called ill treatment. Among au-

thors there is nothing fo common
as thefe eflfeds of extravagant, or

ill-placed approbation.

From Poetry to Mufic the paf-

fage was natural and eafy. But

from compofing Dramas to be fet,

to the extrading oil from Beech-

nuts, was a tranfition quite pecu-

liar to fuch a verfatile genius as

Mr. FIiLL. The connexion be-

twixt the orcheftra and the alembic

it is difficult to difcover.

To return to our account of Ri-

NALDo» In this Opera the famous

Hi-
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NicoLiNi fuiig. Its fuccefs was very

great, and his engagements at Ha-^

nover the fubjed of much concern

with the lovers of Mufic. For

when he could return to Eng-

land, or whether he could at

all, W3.S yet very uncertain. His

Playing was thought as extraor-

dinary as his Mufic. One of the

principal performers here ufed to

fpeak of it with aftonifhment,

as far trarifcending that of any

perfori he had ever known, and as

cjuite peculiar to himfelf. Another,

\vho had afFeded to difbeheve the

reports of his abilities before he

came, was heard to fay, from a too

great confidence in his own, Let

him come ! we'll Handle him,

" I warrant ye !
" There would

be no excufe for recording fo poor

a pun, if any words could be

found, capable of conveying the

G 2 cha«
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charader of the fpeaker with equal

force and clearnefs. But the mo-
ment he heard Handel on the

organ, this great man in his own
eye fhrunk into nothing.

He had now been a full twelve-

month in England, and it was time

for him to think of returning to

Hanover, When he took leave of

the Queen at her court, and ex-

prefled his fenfe of the favours

conferred on him^ her Majefty

was pleafed to add to them by

large prefents, and to intimate her

defire of feeing him again. Not

a little flattered with fuch marks

of approbation from fo illuftrious

a perfonage, he promifed to re-

turn, the moment he could obtain

permiffion from the Prince, in

whofe fervice he was retained.

Soon
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Soon after his return to Hano-

ver he made twelve chamber Du-
ettos for the practice of the late

Queen, then eledoral Princefs.

The character of thefe is well

known to the judges in Mufic.

The words for them were written

by the Abbate Mauro Hortensio,

who had not difdained on other

occafions to minifter to the maftei^

of harmony.

Befides thefe Duettos (a fpecies

of compofition of which the Prin-

cefs and court were particularly

fond) he compofed variety of other

things for voices and inftruments.

Towards the end of the year

171 2, he obtained leave of the

Eledor to make a fecond vifit to

England, on condition that he en-

G 3 gaged



(86)
gaged to return within a reafonabk

time.

It was hot many months after

his arrival at London that the

peace of Utrecht was brought to

a conclufion. Each year of this

memorable reign had been fo

crowded with heroic atchieve-

ments and grand events, that the

poets and painters of our illand

leeni to have funk, as it were,

tinder the load of matter, which

had been heaped upon them. And
had our muHcians been thought

equal to the tafk, a foreigner would

hardly have been applied to for the

fong of triumph and thankfgiving,

which was now wanted. The il-

luftrious family which had taken

Handel into its patronage, had

not only been deeply concerned,

but highly diftinguifhed, in the

courfe
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cotirfc of the war. The military

talents, and perfonal bravery of its

members had contributed to its

profperous iffue. And not only

the auguft houfe of Hanover^ but

moft of the proteftant Princes of

the country to which he was in«

jdebted for his birth and education,

had concurred in the rcdudion of

that overgrown power, which long

had menaced their religion and

liberty. Thefe circumftances pro^

duced that particular fort of inter

^

eft and attachment, which, when

joined to the dignity and impor-

tance of a fubjed, difpofe an ar-

tift to the utmoft exertion of his

powers, No performance can be

thoroughly excellent, unlefs it is

wrought con amore^ as the Itali-

ans exprefs it. Handel, it muft

be owned, had all thefe advan-

tages. And it is not too much,

G 4 perhaps
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perhaps it is too little to fay, that

the work was anfwerable to them.

But let the grand Te Deum and

Jubilate fpeak for themfelves

!

Our bufinefs is not to play the pa-

negyrift, but the hiftorian.

The great character of the Ope-

ras which Handel had made in

Italy and Germany, and the remem-

brance of RiNALDo joined with

the poor proceedings at the Hay-

market, made the nobility very

defirous that he might again be

employed in compofing for that

theatre. To their applications her

Majefly was pleafed to add the

weight of her own authority; and;

as a teftimony of her regard to his;

merit, fettled upon him a penfion

for hfe of 200 /. per Annum.

This
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This ad of the royal bounty

was the more extraordinary, as his

foreign engagements were not un^

known.

Of the feveral Operas which he

made during this period fome ac-

count will be given in another

place. The time had again elapfed

to which the leave he had ob-

tained, could in reafon be extend-

ed. But whether he was afraid of

repaffing the fea, or whether he

had contracted an afFedion for the

diet of the land he was in ; fo it

Was, that the promife he had given

at his coming away, had fome-

how llipt out of his memory.

On the death of the Queen in

1 7 14, his late Majefty came over.

Handel, confcious how ill he had

4eferved at the hands of his gra^

I cious
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eioiis patron, now invited to the

throne of thefe kingdoms by all

the friends of our happy and free

conftitiition, did not dare to fhew

himfelf at court. To account for

his delay in returning to his ojfHce,

was no eafy matter. To make an

excufe for the non-performance of

his promife, was impoflible. From

this ugly fituation he was foon re-

lieved by better luck than perhaps

he deferved. It happened that his

noble friend Baron Kilmanfeck was

here. He/ with fome others among

the nobility, contrived a method for

reinftating him in the favour of his

Majefty ; the clemency of whofe

nature was foon experienced by

greater perfons on a much more

trying occafion.

The King was perfuaded to form

a party on the water. Handel
was
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was apprifed of the defign, and ad^

vifed to prepare fome Mufic for

that occafion. It was performed

and conduced by himfelf, unknown

to his Majefty, whofe pleafure on

hearing it was equal to his furprife.

He was impatient to know whofe

it was, and how this entertain-

ment came to be provided without

his knowledge. The Baron then

produced the delinquent, and a{k-

ed leave to prefent him to his Ma*
jefty, as one that was too confcious

of his fault to attempt an excufe

for it ; but fincerely defirous to at-

tone for the fame by all poffible

demonftrations of duty, fubmiflion,

and gratitude, could he but hope

that his Majefty, in his great good-

nefs, would be pleafed to accept

them. This interceffion was ac-

cepted without any difficulty. Han-

PEj. w^s r^ftored to favour, and his

Mufic
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Muiic honoured with the'highefl:

cxpreffions of the royal approba-

tion. As a token of it, the King

was pleafed to add a penfion for

life of 200 /. a year to that which

Queen Anne had before given him.

Some years after, when he was em-
ployed to teach the young Prin-

ceffes, another penfion of the fame

value was added to the former by

her late Majefty,

In the year 17 15, he made the

Opera of Amadige, as appears

from the lifb annexed. I cannot

find that he was employed in mak-

ing any others between this time

and the year 1720, excepting thofe

of Teseo and Pastor Fido : for

tho' they have no dates to inform

us with certainty when they were

compofed, they are known to hav^

been among his earlieft: produftions

of
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performed in fome part of the in-

terval above-mentioned.

During the three firft years of

it, he was chiefly, if not conftant-

ly, at the Earl of Burlington's.

The charader of this nobleman^

as a fcholar and virtuofo, is uni-

verfally known. As Mr. Pope
was very intimate with his Lord-

ftiip, it frequently happened that

he and Handel were together

aC his table. After the latter had

played fome of the fineft things he

ever compofed, Mr. Pope ^ de-

claredj^

* The Poet one day afked his friend Dr.

Arbuthnot, of whofe knowledge in Mufic

lie had a high idea. What was his real opinion:

in regard to Handel as a Mailer of that Sci-

ence ? The Dodor immediately replied, "Con-
ceive the higheft that you can of his abilities,

and they are much beyond any thing that you
$an conceive*'*
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Glared, that they gave hint no fort

of pleafure ; that his ears were of

that untoward make, and reprobate

caft, as to receive his Mufiic, which

he was perfuaded was the beft that

could be, with as much indifFer-

ence as the airs of a common bal-

lad. A perfon of his excellent un-

derftanding, it is hard to fufpedi of

affedation. And yet it is as hard to

conceive, how an ear fo perfedly

attentive to all the delicacies of

rhythmand poetical numbers, (hould

be totally infenfible to the charms

of muiical founds. An attentive-

nefs too, whicii was as dilcernible

in his manner of reading, as it is

in his method of writing. But

perhaps the extravagant and inju»

dicious praifes, which the paflio-

nate admirers of the Art are apt to

beftow on fuch oecafions^ might

provoke one of his fatyric turn td
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exprefs himfelf more ftrongly than

he would otherwife have done.

Perhaps too, a Genius fo fond of

exploring charaders, and fo emi*

nently (killed in drawing them,

might think fuch an Artift as Han-
del a proper fubjedl for experi-

ments in this way. The greateft

talents are often accompanied with

the greatefl: weaknefies. But the

Bard was much deceived if he ima-

gined him weak enough to be mor-

tified by a declaration, which,

whether real or pretended, defer-

ved not the leaft regard. Handel
minded it juft as much as Pope

would have done a like affurance

from him with refpedt to Poems,

which all the world befides have

agreed to admire.

The remaining two years he

fpent at Cannons, a place which

was
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was then in all its glory, but

markable for having much mor^

of art than nature, and much more

coft than art. Of the Mufic he

made for the Chapel there, fome

account will be given in ano-

ther place. Whether Handel was

provided as a rnere implement of

grandeur, or chofen from motives

of a fuperior kindj it is not for us

to determinci This one may ven-

ture to affert, that the having fucli

a Compofer, was an inftance of

real magnificence^ fuch as no pri-

vate perfon, or fubjed
;

nay^ fuch

as no prince or potentate on the

earth could at that time pretend

to.

i3uring the laft year of his reli^

dence at Cannons^ a projedl was

formed by the Nobility for ereding

an academy at the Haymarket

The
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ety^ was to feciire to themfelves a

conftant fupply of Operas to be

compofed by Handel, and per--

formed under his diredion. For

this end a fubfcription was fet on

foot : and as his late Majefty was

pleafed to let his name appear at

the head of it, the Society was dig-

nified with the title of the Royal

Academy* The fum fubfcribed

being very large, f it was intended

to continue for fourteen years cer-

tain. Bat as yet it was in its em-
brio-ftate, being not fully formed

till a year or two afcer^

Handel therefore, after he quit-

ted his employment at Cannons,

was advifed to go over to Dresden
in queft of Singers, Here he en-

H gaged

t The King fubfcribed looo/. and the No-
bility 40jOOo /,
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gaged Senesino and IXuristanti,

whom he brought over with him

to England,

At this time Buononcini and

Attilio compofed for the Opera^

and had a ftrong party in their fa-

vour. Great reafon they faw to

be jealous of fuch a rival as Han-
del, and all the intereft they had

was employed to decry his Mufic,

and hinder him from coming to

the Haymarket : but thefe attempts

were defeated by the powerful afib-

ciation above-mentioned, at whofe

defire he had juft been to Drefden

for Singers.

In the year 1720, he obtained

leave to perform his Opera of Ra-
PAMisTo. If perfons who are now
living, and who were prefent at

that performance may be credited,

the
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the applaufe it received Was almoft

as extravagant as his Agrippina

had excited : the crowds and tu-

mults of the houfe at Venice were

hardly equal to thofe at Lon-
don. In fo fplendid and fa-

fhionable an affembly of ladies (to

the excellence of their tafte we
muft impute it) there was no flia-

dow of form, or ceremony, fcarce

indeed any appearance of order or

regularity, politenefs or decency*

Many, who had forced their way

into the houfe with an impetuo*

fity but ill fuited to their rank and

fex, adually fainted through the

exceffive heat and clofenefs of it;*

Several gentlemen were turned

back, who had offered forty £hil-

lings for a feat in the gallery, after

having defpaired of getting any in

the pit or boxes.

H 2 But,
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But, it may be thought, that

the great excellence of Senesino,

both as to voice and aftion, might

have a confiderable lliare in the

wonderful itapreffions made upon

the audience. For, by virtue of

great advantages in the reprefenta-

tion, many performances of little

or no value, have not only paffed,

but been wdl received.—To the

ladies efpecially, the merits of Se-

nesino would be much more ob-

vious, than thofe of Handel.—
Perhaps they would. That all

depended on the Compofer, I

am as far from aflerting, as I am
from believing that any other

perfon could have fliewn fuch a

finger to equal advantage. Let

any impartial and competent judge

confider, whether it is likely that

the whole mufiical world could

have
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have afforded a compofer befides

himfelf, capable of furnifbing Se-

NEsiNo with fuch a fong, as that

of Ombra Cara in the very Opera

before us.

The great fuccefs of it matured

the projed before concerted for

eftablifhing an academy. For it

could not be effeded at once, as

a confiderable number of great per-

fons had been inftrumental in

bringing over Buononcini andAt-

T 1 3.10. And thefe foreigners they

were the more unwilling to aban-

don, becaufe they really had abilities

in their profeffion* Perhaps the con-

tefts ran as high on both fides, as if

the objed of them had been much
more important. Yet I cannot

agree with fome, who think them

of no importance, and treat them

as ridiculous. Thofe who thought

H 3 their
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their honour engaged to fupport

the old Compofers; who really

preferred them to Handel ; or

fancied that it was a defed of hu-

~ inanity, or an ad of injuftice to

difcard them, not becaufe they

were unfit for their office, but

J^ecaufe another foreigner was come,

who was thought to be fitter ;
—

had furely a right to intereft them-

felves warmly in their defence, at

a time when they were fo much in

want of aflifliance.

And thofe, on the other hand,

might asreafonably join in oppofing

them, who were firmly convin-

ced of Handel's great fuperiority ;

and who thought it for the honour

pf the nation to inlift in its fervice

the moft eminent artifts. The old

ones, in their opinion, had no

right to complain of any preference

3 gi^'^^
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given to another^ provided they

were duly paid for the time they

had been engaged. When difputes

are carried on v/kh any heat or

violence, it is ufually taken for

granted, that both fides are in the

v^rong. But thefe qualities fo dif-

agreeable in their operation, are

often falutary in their efFeds. Ill

as things may feem to be managed

v^ith them, it is poffible they might

be manag;ed worfe without them.

For thefe eager enquiries, and warm
debates concerning what is fitteft

to be chofen and preferred, lead

us to the knowledge of what is

beft and moft perfed: in the kind.

By lighting up the flame of emu-

lation in the breafts of contending

artifts, they contribute to the ad-

vancement of the art. Deftroy

thefe workings of paffxon, and

H 4 there
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there is an end of patriots, poetSj

and virtuofos.

Perhaps therefore the ufes of

quarrelling may compenfate for all

its inconveniences. But if not^

the art of quarrelling, without

loling one's temper, is, I fear, too

difficult for even courts to teach

or pradtife.—But I vvander from

my fubject.

Such then was the ftate of things

in the year 1720, at the timeRA-

PAMisTo w^as performed. The

fucceeding winter brought this

mufical diforder to its crifis. In

order to terminate all matters in

controverfy, it was agreed to put

them on this fair iffue. The fe-^

wersl parties concerned were to be

jointly employed in making an

'Opera, in, which each of thern was,

3 t9
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to take a diftind ad. And he,

who by the general fuffrage, fliould

be "allowed to have given the beft

proofs of his abilities, was to be

put into poffeffion of the houle.

The propofal was accepted, whe-

ther from choice, or neceffity, I

cannot fay. The event was an-

fwerable to the expedations of

Handel's friends. Flis ad was

the laft, and the fuperiority of it

fo very manifeft, that there was

not the leaft pretence for any fur-

ther doubts or difputes. I fhould

have mentioned, that as each made

an overture, as well as an ad, the

affair feemed to be decided even

by the overture with which Han-
del's began. The name of the

Opera was Muzio Sc^vola

The

* For further particulars of the overture in

this Opera, fee the note to page 44.
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The academy being now firmly

eftablifhed, and Handel appointed

Compofer to it, all things went on

profperoufly for a courfe of between

nine and ten years. And this may
juftly be called the period of mu-
fical glory, whether we confider

the performances or the performers^

moft certainly not to be furpaffed,

if equalled, in any age or country.

The names and dates of the Operas

exhibited within this memorable

interval, may be found in their re-

gular feries by turning to the cata-

logue. And fome brief and ge-

neral account of their character i s

given in the obfervations at the end

of it.

The perfed authority which

Handel maintained over the fingers

and the ban d, or rather the total

fub^
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fubjedlon in which he held them,

was of more confequence than can

well be imagined. It was the

chief means of preferving that or-*

der and decorum, that union and

tranquillity^ which feldom are found

to fubfift for any long continuance

in mufical Societies. Indeed, all

Societies, like the animal body,

feem to ^carry in their very frame

and frabric, the feeds of their own
diffolution. This happens fooner

or later, only as thofe are forward-

ed or retarded by different caufes.

Senesino, who, from his firft

appearance, had taken deep root,

and had long been growing in the

afFedions of thofe, whofe right to

dominion the moft civilized nati-

ons have ever acknowledged, be-

gan to feel his ftrength and impor-

tance. He felt them fo much, that

what
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what he had hitherto regarded as

legal government^ now appeared to

him in the Hght of downright ty-

ranny. Handel, perceiving that

he was grown lefs tradable and ob-

fequiousj refolved to fubdue thefe

Italian homcurs, not by lenitives,

but fharp ccrroiives. To manage

him he difdained ; to controul him

with a high-hand, he in vain at-

tempted. The one was perfedly

refraclory ; the other was equally

outrageous. In fhort, matters had

proceeded fo far, that there were no

hopes of an accommodation. The

merits of the quarrel I know no-

thing of. Whatever they were,

the Nobility would not confent to

his defign of parting with Sene-

SINO5 and Handel was determined

to have no farther concerns with

him. Faustina and Cuzzoni,

as if feized with the contagion of

difcord,
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difcord, flatted queftions of fijpe-

riority, and urged their refpedive

claims to it with an eagernefs and

acrimony, which occafioned a to-

tal dif-union betwixt them.

And thus the Academy, after it

had continued in the mcfl: flourifli-

ing ftate for upwards of nine years,

was at once diiTolved.

The late Laureat, who, now and

then, has fome firokes of humour,

(for dulnefs too hath its hicid inter-

vals) diverts himfelf much on the

fubjed: of thefe mufical frays. The
unlucky effeds of them at tL; mar-

riiage of the late Duke of Parma,

he defcribes with that pert kind of

pleafantry, that native gaillai^dife

which attended him through life.

The fondnefs for Italian Singers,

he thinks unaccountable : the ex-
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pence and trouble they occafion,

exorbitant and ridiculous. He calls

them coftly Canary-birds ; and on

their behaviour at the marriage fo-

lemnity juft mentioned above, la-

ments as follows, What a pity it

is, that thefe froward Miffes and

Matters of Mufic, had not been en-

gaged to entertain the court of

fome King of Morocco, that could

have known a good Opera from a

bad one ! With how much eafe

would fuch a Diredor have brought

them to better order — But, had

he known any thing of the true f
fpirit of Handel, he would not have

wifhed them under better govern-

ment.

•f Having one day fome words with Cuz-

zoNTon her refufing to fing Falfa imagine in

Ottone ; Oh! Madame, (faid he) je f^ais

bien que Vous etes une veritable Diablefle i

mais je Vous ferai ffavoir, moi, que je fuis Beel^

zebub le CMfdes Diables. With this he took

her up by the waift, and, if flie made any more

words,
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ment. It is true tiiey mutinied, and

rebelled at laft. But the flaves cf

Afiatic and of African Monarclis,

have often doiie as much.

He xemainj^ inflexible in his r^^

folution to punifli Sen e sing for r^-

fufing him that fubmiffion, which

he had been ufed to receive, and

which be thought he had a right to

demand : but a little pliability

would have faved him abundance

of trouble. The vacancy made by

the removal of fuch a Singer was

not eafily fupplied, T.ie umbrage

which he had given to many of the

Nobility, by his implacable refent-

ments

words, fwore that he would fling her out of the

window.

It is to be noted, that this was formerly one

of the methods of executing criminals in fome

parts of Germany ; a procefs not unlike that

of the Tarpeian rock, and probably derived

from it.
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ments againft a perfon whofe ta-

lents they fo much admired, was

likely to create him a dangerous

oppofition. For, tho' he conti-

nued at the Hay-market, yet, in

the heat of thefe animofities, a

great part of his audience would

melt away. New Singers muft be

fought, and could not be had any

nearer than Italy. The bufinefs of

chufing, and engaging them, could

not be difpatched by a deputy. And
the party offended might improve

the opportunity of his abfence to

his difadvantage.

In fpite of all thefe difcourage-

ments, to Italy he went, as foon as

he had fettled an agreement with

Heideggar to carry on Operas in

conjundion with him. The agree-

ment was for the fhort term of

three
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three years, and fo fettled as to

fubfift only from year to year.

On his arrival at Rome, he re^

ceived a very friendly and obliging-

letter of invitation from cardinal

CoLONNA, with a promife of a very

fine pidure of his Eminence. But,

hearing that the Pretender was then

at the Cardinal's, he prudently de-

clined accepting both the invitation

and the pidure.

After a fliort ftay in Italy, he

returned with Strada, Bernachi,

Fabri, Bertoldi, and others* Be-

ing thus embarqued on a new bot-

tom, he went on in conjundion

with Heidegger, but not with that

even and profperous gale which had

wafted him fo fmoothly and plea-

fantly through the nine ptecediog

years : for about the time of the

I fepa-
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feparation at the Hay-market, oc-

calioned by the difagreement be-

tween Handel and his Singers,

many of the Nobility raifed a new

fubfcription in order to carry on an-

other Opera at Lincoln's~inn-fields,

in which they could have Singers

and Compofers of their own chu-

iing. With this view they fent for

PoRpoRA, Farinellt, and others.

The former was author of feveral

Cantatas which were much admi-

red, and gave great fatisfadion to

the perfons who employed him.

The latter charmed all hearers by

his exquifite voice, which he knew

how to manage to the beft advan-

tage. Tho' Handel bore up with

great fpirit and firmnefs againft

this oppofition, he foon felt the

effcds of it ; and yet, at the expi-

ration of the three years partnerfhip

with Heidegger, he ventured to,

I continue



continue Operas at the Hay- market

for one year on his own bottom.

Finding this attempt no way likely

to fucceed, he left the Hay-market,

and on the return of the adverfe

party to it, removed to the vacant

theatre at Lincoln's-inn-fields. Here

he continued but a little while ; for

he confidered that the tide of oppo-

fition was now at its full heighth,

and that to flem it, his own ftrength,

fuperior as it was, might not be fuf-

ficient. The little tafte he had al-

ready had of adverfity, leffened that

felf-confidence which fuccefs is apt

to infpire. He found that it was

not the neceffary confequence of

great abilities, and that without

prudence the greateft may be al-

moft annihilated in the opinions of

men. But it is a principal part of

prudence, to command our temper

on any trial we may chance to re-

I 2 ceive j
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ceive ; a part of it whieb, to faj

the truth, he never pradlifed or prp-

feffed. This omiffion involved him

in misfortunes, v^hich taught him

another part of prudence (if it muft

be called fo) v^hich he never ought

to have pradtifed, much lefs profef-

fed, that of confulting his intereft at

the expence of his art.

He now removed to Convent-

garden, and entered into apartner-

fhip with Rich, the mafter of that

houfe. Hasse and Porpora were

the Compofers at the Hay-market.

When the former was invited over,

it is remarkable, that the firft^ que-

ftion he afked, was, whether Han-
del was dead. Being anfwered in

the negative, he refufed to come,

from a perfuafion, that where his

countryman was (for they were both

Saxons by birth) no other perfon of

the
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the lame profeffion was likely to

make any figure. He could not

believe that in a nation which had

always been famous for fenfe and

difcernment, the credit of fuch an

artift as Handel could ever be im-

paired. However, this myftery was

explained to him in fuch a manner,

and this explanation accompanied

by fuch offers, that at length he got

the better of his fcruples, and con-

fented to be engaged. He is re-

markable for his fine elevated air,

with hardly fo much as the fhew

of harmony to fupport it. And this

may ferve not only for a charader

of Has SE- in particular, but of the

Italians in general, at the time we
are fpeaking of. The oppofition in

which they were engaged againft

Handel, made him look upon that

merit in his antagonifts with much

indifference, and upon this defed

,1 I with
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with ftill more contempt. He car-

ried his contempt fo far, as to en-

deavour to be as unlike them as pof-

fible. He could have vanqiiiflied

his opponents at their own v^ea-

pons ; but he had the fenfe to dis-

cover, that the offended and pre-

judiced fide would never have ac-

knowledged his victory however de-

cifive; and that his new friends,

for want of underftanding the na-

ture and ufe offuch weapons, would

not have difcerned it however obvi-

ous. From hence he gradually fell

into that too clofe and particular

attachment to the harmony, which

fometimes led him to neglect the

melody, even where it ought rrfoft

to be regarded, I mean in Vocal

Mufic. A farther account of the

caufes and confequences of this

omijflion, may be found in the ob-

fervations on his works.

In
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In the fummer of the year 1733,
he made a tour to Oxford, where

there was a public Ad, at which

he performed his Oratorio of Atha-
LiAH, compofed for that folemnity.

By this journey the damages he had

fuffered in his fortune were fome-

what repaired, and his reputation

more firmly eftablifhed. The next

winter his Opera of Arianna
was performed at Convent-garden,

while another of the fame name,

compofed by Porpora, was ad-

ed at the Hay-market. Poly-

PHEMo by the fame perfon, and

Artaxerxes by Hasse, gained

great applaufe there foon after.

Though Handel had fome good

Singers, none of them could be

compared topARiNELLi, who drew

all the world to the Hay-market.

And it foon appeared that the re-

I 4 lifh
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lifh of the Englidi for Mufic, was

not ftrong enough to fupport two

Operas at a time. There were but

few perfons of any other clafs, be-

fides that of the NobiHtyj who naci

much knowledge of the Italian,

any notion of fuch compofitions,

or confequently any real pleafure

in hearing them. Thofe among

the middling and lower orders,

whom afFeftation or curioHty had

drawn to the Theatre at his firft

fetting out in conjundion with

Rich, fell off by degrees. His

expences in providing Singers, and

in other preparations, had been

very large ; and his profits were no

way proportionate to fuch charges.

At the end of three or four years,

inftead of having acquired fuch an

addition to his fortune, as from his

care, induftry, and abilities, he

had reafon to expert, he was obli-
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ged to draw out of the funds al-

mofl: all that he was worth, in or-

der to anfwer the demands upon

him. This upfhot put an end for

the prefent to ail mufical entertain-

ments at Convent-garden, and al-

mofl: put an end to the author of

them. The violence of his paflions

made fuch a difafter operate the

more terribly.

The obfervation that misfortunes

rarely come fingle, was verified in

Handel. His fortune was not

more impaired, than his health and

his underftanding. His right-arm

V7as become ufelefs to him, from a

ftroke of the palfy ; and how great-

ly his fenfes weredifordered at inter-

vals, for a long time, appeared

from an hundred infl:ances, which

are better forgotten than recorded.

The moft violent deviations from

I yeafon,
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reafon, are ufually feen when the

flrongeft faculties happen to be

thrown out of courfe.

In this melanchoHc ftate, it was

in vain for him to think of any

frefli projeds for retrieving his af-

fairs. His firft concern was how

to repair his conftitution. But

tho' he had the beft advice, and

tho' the neceffity of following it

was urged to him in the moft friend-

ly manner, it was with the utmoft

difficulty that he was prevailed on

to do what was proper, when it was

any way difagreeable. For this rea-

fon it was thought beft for him to

have recourfe to the vapor-baths of

Aix la Chapelle, over which he fat

near three times as long as hath

ever been the praftice. Whoever

knows any thing of the nature of

thofe baths, will, from this inftance,

form



( 123 )

form fome idea of his furprifingcon-

ftitution. His fweats were profufe

beyond what can well be imagined.

His cure, from the manner as well

as from the quicknefs, with which

it was wrought, paffed with the

Nuns for a miracle. When, but a

few hours from the time of his quit-

ting the bathj they heard him at

the organ in the principal church

as well as convent, playing in a

manner fo much beyond any they

had ever been ufed to, fuch a con-

clufion in fuch perfons was natural

enough. Tho' his bufinefs was

fo foon difpatched, and his cure

judged to be thoroughly effedled,

he thought it prudent to continue at

Aix about fix weeks, which is the

fhorteft period ufually allotted for

bad cafes.

Soon after his return to London

in 1736, his Alexander's Feast

4 was
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was performed at Convent-Garden,

and was well received.

After much mifmanagementj and

various mifunderftandings at the

Hay-market, the glories of that

theatre feemed quite extindt. Lord

Middlesex, defirous of feeing the

Opera reftored to its former fplen-

dor, undertook the diredion of it,

and applied to Handel, as the fit-

teft perfon to fupply it with com-

pofitions. He made two Operas

for his Lordfhip, Faramondo and

Alessandro Severo ; the laft of

which was aPafficcio, and perform-

ed, as well as the other, in the year

1737* For thefe he received 1000/.

Had he been difpofed to make any

conceflions, his friends might eafily

have effefied a reconciliation be-

tween him and his opponents. All

parties would in that cafe have been

glad
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glad to have feen him again at the

Hay-nwket ; for at this time all

the fources^ of Opera-muiic feem

to have been drained to the very

dregs. The fenfe of his abiUties,

the prefent exigency in which they

w^ere fo much wanted, the recol-

ledion of his loffes and fufFer-

ings ; time itfelf, which as, itr

confumes many valuable things^

fp it often happily wears out per-

fonal refentments:—In fliort, every

thing feemed to concur, and no-

thing was wanting to infure his.

future profperity, excepting a fpirit

which knew how to yield on pro-

per occafions. From a lingle be-

nefit made for him at the Hay-

market in the year 1738, from

which he is faid to have received

1500/. it is eafy to guefs what

might have been done to recover

his affairs. But he was fo averf©

ta
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to fubfcription-engagements, that

he refolved to be for the future on

a quite different footing. No pro-

fpeds of advantage could tempt him

to court thofe by whom he thought

he had been injured and oppreffed.

Full of thefe lofty fentiments, he

returned to Convent-Garden, where

he performed a few more Operas,

the dates of which may be found in

the catalogue. Finding that the

tafte of his audience was naturally

averfe to this fpecies of compofi-

tion, he now introduced another,

more fuited to the native gravity

and folidity of the Englifh, tho'

borrowed from the concert fpiri-

tuel of their volatile neighbours on

the continent. Esther was made
originally for the Duke of Chan-
Dois, about a year after Acis and

Galatea. After it had been per-

formed at Cannons, it was played

at
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at the Crown and Anchor ; and this

indeed is faid to have firft furniflied

the hint for bringing Oratorios on

the ftage. As the moft remarkable

charaders, events, and occurrences

contained in the holy fcriptures, are

intended to be reprefented in thele

folemn pieces, it is plainly of their

nature to be adled, as v^ell as fung,

and accompanied. But the very fa-

crednefs and folemnity of the fub-

jeds treated, made even the fetting

them to Mufic appear to fome

perfons little lefs than a prophana-

tion. What ftrengthened this opi-

nion was probably this, that moft

of the relations which are the fub-

jedt matter of Operas are taken from

prophane and fabulous hiftory. And
though Mufic was allowed to lend

its affiftance in places of worfhip ;

yet it feemed to be a dangerous in-

novation to allow it the further

pri^
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privilege of canvafling in full form

religious fubjeds in places of en-

tertainment. It feemed to be form-^

ing a fort of alliance between

things ufually confidered in a

ftate of natural oppofition, the

church and theatre. In times when

narrow notions were more in vogue,

and when even men of fenfe were

governed rather hy appearances;

than by realities, Oratorios would:

not have been tolerated. In thefe;

happier days the inHuence of pre^

judice was not indeed quite ftrong-

enough to exclude thefe noble per-

formances, yet it is even ftill ftrong

enough to fpoil them. For are not

the very fame arguments which pre-

vailed for admitting Oratorios fuf-

ficient to juflify the ading them ?

Would not adion and gefticula-

tion accommodated to the fituation

and
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and fentiments, joined with dreffes

conformable to the charaders re-

prefented, render the reprefenta-

tions more expreflive and perfed,

and confequently the entertainment

muchmore rational and improving*.

Provided no improper charaders

were introduced, (a thing eafy to

be obviated) what other inconveni-

ence could poffibly refult from the

further allowance here contended

for, it is hard to imagine. But

this is fpoken with perfed fubmiP-

lion to the proper judges.

About

Racine's Esther and Athaliah fet by

Lull I, and performed at the convent of St.

Cyr, by Order of Madame de Maintenon,
had all the advantages of theatrical imitation.

Indeed the beft performance, if properly dra-

matic, without the helps of fuirable adion,

and proper drefles, muft needs lofe a confidtr-

able part of that force and clearnefs, that life

and fpirit, which refult from a full and per-

fed exhibition^

K
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About the year 1729, or 1730^
Esther and Deborah had been

performed at the Hay-market with

good fuccefs ; with much better

indeed than he metwith at Convent-

Garden, when he tried them there

but a few years after. He feems

not fufficiently to have confidered

the rifques which he ran in this

new undertaking. The diftance of

this theatre from thofe parts of the

town where the nobility chiefly re-

fide ; the relics of the oppofition

not yet extinit, though fomewhat

abated ; a ftyle little fuited as yet

to the apprehenfions of the gene-

rality ;—thefe, and probably fome

other caufes, may have concurred to

render his attempt inaufpicious iu

its commencement. Too much
accuftomed to difappointments to

be*eafily difpirited, he continued

thefe
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thefe new entertainmentSj (o excel-

lently adapted to the feafon of

the year in which they are exhi-

bited, till the beginning of the year

1741. But at this time his affairs

again carried fo ill an afped:, that

he found it neceffary to try the

event of another peregrination. He
hoped to find that favour and en^

couragement in a diftant capital,

which London feemed to refufe

him. For even his Messiah had

met with a cold reception. Either

the fenfe of mufical excellence was

become fo weak, or the power of

prejudice fo ftrong, that all the

efforts of his unparalleled genius

and induftry proved ineffedual.

Dublin has always been famous

for the gaiety and fplepdor of its

court, the opulence and fpirit of

its principal inhabitants, the valour

K 2 pf
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of its military, and the genius of

its learned men. Where fuch things

were held in efteem he rightly-

reckoned, that he could not better

pave the way to his fuccefs, than

by fetting out with a ftriking in-

ftance and public ad of generofity

and benevolence. The firft ftep

that he made, was to perform his

Messiah for the benefit of the city-

prifon. Such a defign drew together

not only all the lovers of Mufic,

but all the friends of humanity.

There was a peculiar propriety in

this defign from the fubjed: of the

Oratorio itfelf; and there was a

peculiar grace in it from the fitua-

tion of Handel's affairs. They

were brought into a better pofture

by his journey to Dublin, where

he fkaid between eight and nine

months. The reception that he

met with, at the fame time that it

fliewed
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{hewed the ftrong fenfe which the

Irifli had of his extraordinary me-

rit, conveyed a kind of tacit re-

proach on all thofe on the other

fide of the water, who had enlifted

in the oppofition againft him. Mr.

Pope in the fourth book of the

DuNciAD has related this pafiage of

his hiftory. A poor phantom, which

is made to reprefent the genius of

the modern Italian Opera, ex-

prefles her apprehenfions, and gives

her inftruftions to Dulnefs, already

alarmed for her own fafety. The

lines are well known, but, for their

ftrong charadteriftic imagery, de-

ferve to be quoted in this place.

They are as follows,

But foon, ah foon, rebellion will commence.

If Mufic meanly borrows aid from Senfe :

Strong in new arms, lo! giant Handel ftands.

Like bold Briariits with his hundred hands

;

K 3 To
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To ftir, to roufe, to fhake the foul 'he comes.

And Jove's own thunders follow Mars'^

drums.

Arreft him, emprefs , or you fleep no more —

^

She heard,—and drove him to the Hibernian

fhor^,

At his return to London in

1 741- 2, the minds of moft men
were much more difpofed in his

favour. He immediately recom*

menced his Oratorios at Convent*

Garden. Sampson was the firft he

performed. And now (to ufe the

expreffive phrafe of Tacitus) blan-

dkhatur cceptis fortuna ; Fortune

feemed rather to court and carefs,

than to countenance and fupport

him, This return was the aera of

his profperity, Indeed, in the year

J 743, he had fome return of his

paralytic diforder ; and the year

after fell under the heavy difplea-

fufe pf a certain fafliionable lady.
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She exerted all her influence to fpi-

rit up a new oppofition againft him.

But the world could notlong bemade

to believe that her card-afiemblies

were fuch proper entertainments for

Lent, as his Oratorios. It is need-

lefs to enlarge upon particulars

which are eafily remembered, or

to give a minute account of

things generally known. It is

fufEcient juft to touch on the moft

remarkable. What is very much
fo, his Messiah which had before

been received with fb much indif-

ference, became from this time the

favourite Oratorio. As in the year

1 741, it was applied to the relief

of perfons expofed to all the mife-

ries of perpetual confinement ; it

was afterwards confecrated to the

fervice of the moft innocent, moft

helplefs, and moft diftreffed part

of the human fpecies. The Found-

K 4 ling
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ling Hofpital originally refted on

the flender foundation of private

benefadions. At a time when this

inftitution was yet in its infancy j

when all men feemed to be con-

vinced of its utility; when nothing

was at all problematical but the

poflibility of fupporting it;

—

Han-
del formed the noble refolution to

lend his afliftance, and perform his

Messiah annually for its benefit.

The fums raifed by each perform-

ance were very confiderable, and

certainly of great confequence in

fuch a crifis of affairs. But what

was of much greater, was the magic

of his name, and the univerfal cha-

racter of his facred Drama. By thefe

vaft numbers of the nobility and

gentry were drawn to the hofpital

;

and many, who, at the firft,had been

contented with barely approving

the defign, were afterwards warmly

engaged
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engaged in promoting it. In con-

fequence of this refort, the atten-

tion of the nation was alfo drawn

more forcibly to what was indeed

the natural objeft of it. So that it

may truly be affirmed, that one of

the nobleft: and moft extenfive cha-

rities that ever was planned by the

wifdom, or projefted by the piety

of men, in fome degree owes its

continuance, as well as profperity,

to the patronage of Handel.

The very fuccefsful application

of this wonderful produftion of his

genius to fo beneficent a purpofe,

refleded equal honour on the Ar-

tift and the Art,

He continued his Oratorios with

uninterrupted fuccefs, and unrival-

led glory, till within eight days of

his death : the laft was performed

on
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on the 6th of April, and he expi-

red on Saturday the 14th of April

iy5g. He was buried the 20th

by Dr. Pearce, Bifliop of Roche-

fter, in Weftminfter-abbey, where,

by his own order, and at his own
expence, a monument is to be e-

reded to his memory.

In the year 1751, a gutta fere-r

na deprived him of his fight. This

misfortune funk him for a time in-

to the deepeft defpondency. He
could not reft until he had under-

gone fome operations as fruitlefs as

they were painful. Finding it no

longer poflible for him to manage

alone, he fent to Mr. Smith to

defire that he would play for him,

and aflift lym in conducing the

Oratorios*

His
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His faculties remained in their

full vigour almoft to the hour of

his diflblution, as appeared from

Songs and Choruffes, and other

Compofitions, which from the date

of them, may almoft be confidered

as his parting words, his laft ac-

cents ! This muft appear the more

furprifing, when it is remembered

to how great a degree his mind was

difordered, at times, towards the

latter part of his life.

His health had been declining

apace for feveral months before his

death. He was very fenfible of its

approach, and refufed to be flat-

tered by any hopes of a recovery.

One circumftance was very omi-

nous, I mean the total lofs of ap-

petite, which was come upon him,

and which muft prove more perni-

cious



( )

cious to a perfon always habituated,

as he had been, to an uncommon
portion of food and nourifibment.

Thofe who have blamed him for an

exceiTive indulgence in this loweft

of gratifications, ought to have

confidered, that the peculiarities of

his conftitution were as great as

thofe of his charader. Luxury and

intemperance are relative ideas, and

depend on other circumftances be-

fides thofe of quantity and quality.

It would be as unreafonable to con-

fine Handel to the fare and allow-

ance of common men, as to expert

that a London merchant fhould

live like a Swifs mechanic. Not

that I would abfolve him from all

blame on this article. He certainly

paid more attention to it, than is

becoming in any man : but it is

fome excufe, that Nature had given

him fo vigorous a conftitution, fo

exquifitc
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exquifite a palate, and fo craving

an appetite ; and that fortune en-

abled him to obey thefe calls, to

fatisfy thefe demands of Nature.

They were really fuch. For be-

fides the fei^eral circumftances juft

alledged, there- is yet another in

his favour j I mean his inceflant

and intenfe application to the ftu-

dies of his profeflion. This ren-

dered conflant and large fupplies

of nourifliment the more neceflary

to recruit his exhaufted fpirits. Had
he hurt his health or his fortune

by indulgences of this kind, they

would have been vicious : as he

did not, they were at moft inde-

corous. As they have been fo much
the fubjedl of converfation and plea-

fantry, to have taken no notice of

them, might have Ipoked like af-

fectation. But it would be folly to

enter into the particulars of this

part
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pairt of his hiftory, and contrary to

the defign of the foregoing (heetSjj

which is only " to give the Reader

thofe parts of his f character, as a

Man, that any way tend to open
|

and explain his character as an Ar-

tift.'* So that the connedion be--

tween this account of his life, and

the following obfervations on his

works, is clofer than, at firft fight,

may be imagined. How far the

materials

•f It was thought better to leave the Reader

to colledl his charader from the Life itfelf,

than to attempt the drawing of it in form : a

pradice which has not fucceeded over-much,

even where it is moft necelTary ; I mean in the

writings of Hiflorians. Truth hath feldom been

fo much as confulted in thefe ftudied reprefen-

tations. That conftant and uniform oppofition

of the feveral parts, which, with much force

and ftraining, are made to tally with each

other, renders mofi characters only a more ex-

tended antithefis, and is fcarce ever found re-

ally to exift in any. Yet often is this fpurious

brood of affedation and wit, palmed upon the

world for the genuine offspring of education

and nature*

1
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materials for the former may be

worth the digefting, can fairly be

determined only by examining them

in this view. How far they are

well digefted, is another queftion,

which every one will determine for

himfclf, excepting the perfon em-

ployed in this attempt. But for

his induftry in coUefting them, fuch

as they are, they would probably

have been loft in the courfe of a

few years. He has nothing to add,

but his fincere wifhes, that every

Artift, who is truly deferving in his

profeffion, may meet with a perfon

eq\ially defirous of doing juftice to

his memory.

FINIS.
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I Think that the works of Han-
del may conveniently be diftri-

buted into three clailes, viz.

I.

Church-Music.

2.

Theatrical Music.

3-

Chamber-Music.

And thefe again into ten inferior

or leffer claffes, viz. •

1. Anthems andT's. Deums.

2. Oratorios.

-3. Operas.

4. Concertos, Inftruments.

5. SoNATAS^yj^r Violins

a Bafs.

L 2 6,
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6. LEssoNSj/^r /y^^Harpfichord.

y. Chamber-Duettos.

8. Terzettos.

9. Cantatas and Pastoral

Pieces.

ID. Occasional, or Festal

Pieces.

In the following catalogue there

are feveral compofitions, viz. Al-

legro ED IL PeNSEROSOj TrIUMPH

of Time and Truth, ^c. which

are placed among the Oratorios,

becaufe they were performed as

fuch, but do not properly belong

to that fpecies. Indeed they can-

not be faid to fall under any of the

clalTes above defcribed. However

they are not of confcquence enough

to form a diftind one among the

lelTer, any more than the Water-
music among the larger.

As
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As to the Triumph of Time and

Truth, great part of the Mufic is

the fame with that of II Trionfo

DEL Tempo, made at Rome many

years before^ revived in 1757, and

performed only once at the Hay-

market [in Italian] about the time

the Oratorios firft began.

A great quantity of Mufic, not

mentioned in the Catalogue, was

made in Italy and Germany. How
much of it is yet in being, is not

known. Two chefts-full were left

at Hamburgh, befides fome at

Hanover, and fome at Hall.

Theatrical Music.

Operas.

Almeria, made and performed at

Hamburgh.

L 3 Florinda^
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FlorindAj Hamburgh.

Nerone, ditto.

RoDERiGo, Florence.

Agrippina, Venice.

Il Trionfo del Tempo, Rome.

[Serenata.^

AciGE e Galatea, Naples. [Sere-

nata.]

RiNALDo, London, ryio.

Teseo, ditto.

Amadige, ditto, 1715.

Pastor Fido, ditto.

Radamisto, ditto. 1720.

Muzio SciEvoLA, ditto, 23 March,

1721.

Ottone, ditto, 10 Auguft, 1722.
'

Floridante, ditto. ^723"^

Flavio, ditto.— 7 May, 1723.

Julio C^sare, ditto—- 1723.

Tamerlane, ditto, 23 July 1724.

Rodelinda, ditto, 20 Jan. 1725.

SciPioNE, ditto, 2 March 1726.

Alessandro, ditto, 11 April 1726.

I Ricardo,
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RicARDo, London, i6 May 1727*

Ammeto, ditto, 16 May 1727.

SiROE, ditto, 5 February 1728.

Ptolomeo, ditto, 19 April 1728.

LoTARio, ditto, 16 Nov. 1729.

Partenope, ditto, 12 Feb. 1730*

PoRo, ditto, 26 January, 1731.

SosARME, ditto, 4 February 1732*

ORLANDOj ditto, 20 Nov. 1732.

Ezio, ditto, 1733*

Arianna, ditto, 5 Odober 1733.

Ariodantej ditto, 24 Od. 1734.

Alcina, ditto, 8 April 1735.

Atalanta, ditto, 20 April 1736.

GiusTiNo, ditto, 7 Septemb, 1736.

Arminio, ditto, 30 Odob. 1736.
Berenice, ditto^ 18 Jan. 1737.

Faramondo, ditto, 24 Dec. 1737.
Alessandro Severo, ditto. [Pa-

fticcio*]

Serse, ditto, 6 February 1738.

L 4 Imeneo^

* Performed at the Princcfs of Oranqe's
wedding.
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* Imeneo, ditto, lo Gd. 1740.

DiEDAMi A, London, 20 Oft. 1740.

Oratorios.

Deborah, 21 Feb. 1733.
E-STHER.

Athaliah, 7 June, 1733.

Alexander's Feast, t7jan. I736^

Israel Z;^ Egypt, ii 0£t. 1738.

Allegro ed il Penseroso, i739*

Saul, 1740.
MEssiAHj 12 April, 174T.

Sampson, 12 061. 1742.

•f Semele, 4 July, 1743.

Susannah, 9 Auguft, 1743.

Belshazzar.

Hercules, 17 Auguft 1744.

Occa-

* Performed on occafion of his late Royal
Highness the Prince of Wales's wedding.

f An EngHfli Opera, but called an Orato-

rio, and performed as fuch at Govent-Garden,

The words of it by Concrete,
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+ Occasional Oratorio, 17450

Judas MACCHABiEus, 1 1 Aug. 1 746.

Joseph, 1746.

Alexander Balus, 30 June 1747*

Joshua, i8 Aug. 1747.

Solomon, 13 June i748,

Theodora, 18 July 1749.

Jeptha, 20 Aug. 1751.

Triumph of Time and Truth.

Serenatas.

Il Trionfo del Tempo, Rome.
Acige e Galatea, Naples.

*Acis Galatea, for the Duke
of Chandois, about the year

1721.

Parnasso in Festa, [an Italian

entertainment, fung at the Hay-

market.]

Choice of Hercules*

Church-

t Performed on occafion of the vidlory gain-

ed at Culloden, by his Royal Highnefs the

Duke of Cumberland.
* The words of this piece wrote by Mr, Gay.
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Ckurch-Music.

A grand Te Deum and Jubilate

for the peace of Utrecht, 1713-

Four Coronation Anthems, 1727.

Several Anthems made for the Duke

of Chandois between 171 7, and

1720.

Several more ; as a Funeral Service

for her late Majesty Queen

Caroline ; in all about twenty-

three.

Three more Te Deums; one of

which vvas on the occafion of

the vidory at Dettingen.

Chamber-Music.

Cantatas, [the greatefl: part made

at Hanover, and other places

abroad ; in all about 200.

Chamber-Duettos, [twelve made at

Hanover, and two after he came

to England.]

Serenatas,
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Serenatas, [moft of them made a-

broad, and fome few at his firfl:

coming to England, one of which

was for Queen Anne, and per-

formed at St. James's,' but after-

wards loft.]

Instrumental-Music.

Mufic for the Water.

Concertos for diiferent Inftruments.

Sonatas for two Violins and a Bafs.

Harpfichord-Leflbns.

Twelve grand Concertos.

Twelve ditto for the Organ.
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TJEFORE we enter on the ex-^ amination of Handel's works,

it is necefTary to fettle the meaning

of fome words, which, on other

fubjeds have been uled with no

great care, but never perhaps with

fo little as when they have been ap-

phed to Mufic. It is of confe-

quence to underftand them well

:

for, whether we would explain the

grounds, or diftinguifh the kinds,

or eftimate the degrees of mufical

excellence, recourfe muft ftill be

had to thefe expreffions. A clear

notion of the fubjed to which they

are applied, will dired u$ to their

true meaning.

Mufic
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Mufic is founded on eftabliftaed

rules and principles. There are

certain relations and proportions

which fubfift between founds, and

certain efFeds, which are conftantly

and regularly produced by their

different union, arrangement, and

combination. The rules are deri-*

ved from experience and obferva-

tion, which inform us what partis

cular fyftem or difpofition of founds

will produce the moft pleafing ef-

feds. A clear eomprehenlion of

thofe rules, and the ability to ap-

ply them, are called knowledge

:

and

•f It is almoft needlefs to make exceptions

with regard to thofe who diflike Mufic, or who

never attend to its effects. For (as the Abbe
Du Bos fays) II eft des hommes tellement in-

fenfibles a la Mufique, Sc dont Poreille (pour

me fervir de cette expreflion) eft tellement

cloignee du cceur, que les chants les plus na-

turels ne les touchent pas.
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and this alone, without any great

fliare either of invention or tafte^

may make a tolerable Compofer.

But either of thefe joined with it^

forms a mafter.

The matters may be diftinguifhed

into two clafles, as their principal

merit confifts in invention or tajle^

The former of thefe feems to con-

fift in the quick inveftigation of

new^ or hitherto-unperceived rela-

tions ; in the combining thefe re-

lations after an unufual manner, or

according to a difFerent order ; and

in the happy application of them

to particular fubjeds, efpecially to

fuch as are of an important or in-

terefting nature.

Thofe who have an inventive.

genius will depart from the com-

mon rules, and pleafe us the more

M by
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Gourfe be confidered as bold ftrokes^

or daring flights of fancy. Such

paflages are not founded on rules,

but are themfelves the foundation

of new rules.

On the other hand, they whd
have tajie^ or a nice difcernmeni

of the minuter circumftances that

pleafe, will polifh and improve the

inventions of others. Thefe will

adhere ftridlly to rules, and even

make them more ftridt.

Hence we may difcern the rea«

fon why great invention and per-

fe£l tajle are feldom, or never uni-

ted, altho' either the one or the

other may meet with knowledge.

Hence too we may conclude,

that the merit of Handel's Mufic

will
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mil be leaft difcerned by the lo-

vers of elegance and eorre(3:nefs*

They are fhocked with every de-

fed of this fort, while their very

charader hinders them from enter-^

ing into thofe excellencies of a

higher nature, in which he fo much
furpaffes all other Muficians : ex-

cellencies, which are hardly eon-

fiftent with a conftant regard to

thofe minuter circumftances^ on

which beauty depends. As tajl^

implies a natural fenfibility, and

an habitual attention to thefe very

circumftances, all negleds of them

fall under its jurifdidion* But as

this faculty is of a tender and ti-

mid nature, it is apt to confider

thofe bolder ftrokes and rougher

da(hes which genius delights in, ei-

ther as coarfe, or as extravagant,?

However, when it attempts to cha-

ftife or corred fuch paffages, it

M 2 miftake^
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miftakes its province. Art is here

not only ufelefsj but dangerous. It

may eafily deftroy originality, tho'

it cannot create elegance ; which if

it could be had, would be ill pur-

chafed at the expence of the other.

For the generality of mankind have

not enough of delicacy to be much
affeded with minute inftances of

beauty ; but yet are fo formed^ as to

be tranfported with every the leaft

mark of grandeur and fwbUmity,

What gives me the fuller affu?^

ranee in the truth of thefe princir-

pies, is their agreement with the

following obfervations, which a Gen-

tleman, who is a perfed mafter of

the fubjed:, was fo good as to com-

municate to me. The obfervations

are as follows ?

/
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As party and prejudice have

been carried ptetty high, on the

one fide in favour of HANDELj and

on the other in favour of the Ita-

lians, I fliall endeavour to confider

this affair with the impartiaHty it

requires, and fettle, to the beft of

my judgment, the merits on both

fides.

The tafte in Mufic both of the

Germans and the Italians, is fuited

to the different charaders of the

two nations* That of the firft is

rough and martial; and their Mufic

confifts of ftrong effeds produced,

without much delicacy, by the rat-

tle of a number of inftruments.

The Italians, from their ftrong and

lively feelings, have endeavoured in

their Mufic to exprefs all the agita-

tions of the foul, from the moft

M 3 delicate
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delicate fenfations of lave, to tha

moft violent effefts of hatred and

defpair ; and this in a great degree

by the rnodulation of a fingle part.

Handel formed his tafte upon

that of his countrymen, but by the

greatncfs and fublimity of his ge-

nius, he has worked up fuch efFeds

as are aftonifliing. Some of the

bed Italian mafters, by the delicacy

of their modulation^ have fo deeply

entered into all the diifferent fenfa-

tions of the human heart, that they

may almoft be faid to have the

paffions of mankind at their com-

piand J
at leaf!: of that part of

inankind, whofe lively feelings

fomewhat raifed to a pitch with

their ovmo

When we confider two kinds of

Mufic fo very different in charac-
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ter, as that of Handel, and that

of the beft Italians, and both car--

ried to fo great a degree of perfec-

tion, we cannot be furprifed at fee-

ing fuch warm advocates for each.

Handel's Mufic muft be*allowed

to have had fome advantages over

theirs, independent of its real me-

rit. The fulnefs, ftrength, and

fpirit of his Mufic, is wonderfully-

well fuited to the common fenfa-

tions of mankind, which muft be

roufed a little f roughly, and are

not of a caft to be eafily worked

M 4 upon
f It is only Handel's general chara(5ler that

is here oppofed to that of the Italians. For

though the caft of his mind was more towards

the great and fublime than any otber ftyle, yet

he fometimes excels the Italians themfelves

even in the paflionate and pathetic. This ap-

pears from particular inftances, which we fhall

have occafion to cite prefently ; and from
others which might be cited. That thefe have

been overlooked, is probably owing to the

many inftances of a contrary kind in his Ora-
|:ories and elfewhere.
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upon by delicacies. Thus he takes

in all the unprejudiced part of man-

kind. For in his fublime ftrokes,

of which he has many, he ads as

powerfully upon the moft Know-
ing, as upon the Ignorant. An-

other advantage which he has over

the Italians, is owing to themfelves.

The quantity of bad Mufic we have

had from Italy, prejudices many

againft the good. And here it may

not be amifs to fay fomething of

the prefent ftate of the Italian

MufiG.

The old Mufic, fuch as it was

in the time of Palestrino, and

thofe excellent Compofers in the

Church ftyle, was performed by a

number of voices : the harmony

was full and varied ; and the ef-

fe£ts were produced by the able

management of their fugues and

imita-
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imitations through all the parts.

This required great fkill in Mufic,

as well as genius : fo that at that

time no man could fet up for a

Compofer, without a very profound

knowledge of the rules of compo-

fition. It happened, as it naturally

mufl: when the ftudy of Mufiic en-

gages men of great abilities, both

as to genius and knowledge, that

improvements were conftantly ari-

fing from one quarter or another.

.

By this means the art ofmodulating

a fingle voice, fo as to exprefs the

various paffions and affedlions, was

every day gaining ground, till Vinci

and Pergolesi carried it in fome

of their Songs to the higheft pitch

we can as yet have any idea of.

With this exquifite expreffion in the

voice, they have flhewn equal fkill

in the management of the inftru-

ments that accompany it. For their

I inftru-
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ioftrumental parts are fo judici-

oufly contrived, that they are con-

ftantly adding new beauties to the

Song-part without ever overwhelm-

ing it.

I cannot but lament that the

Song-mufic which we have from

Italy, has been dwindling ever fince

their time. And from the prefent

fituation of things, I think there is

but little reafon to hope that it will

rife again. The Italian Compofers

have two things ftrongly againft

them, and which I conceive to be

the caufe of all the trifling, frothy

Mulic we have at this time. The

one is, the little time they have for

compofing. For as foon as any ri-

fing genius iias given fome ftriking

proof of his abilities, the Managers

of almoft every Opera in Italy, want

to engage him to comppfe for them.

Th?
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The young fellow thinks his repu-»

tation is eftabliftied, and endeavours

to make the moft of it, by under-

taking to compofe as much as it is

poffible to do in the time. This

obliges him to write down any

thing that firft prefents itfelf : and

thus his Opera is chiefly made up

of old worn-out paflages haftily

put together, without any new turn

of expreffion, or harmony. Al-

moft every Compofer of genius in

Italy, is an inftance of this. But

the moft ftriking inftance I know
is JoMELLi, who has in fome things

fhewn himfelf to be equal to any

Compofer that has gone before him,

while in many others he does not

appear even above the common
rank. The other difficulty the

Italian Gpera-compofers have to

ftruggle with, is the undue influ-

ence of the Singers over them. A
goo4
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g6od Singer (which is equally ap-

plicable to both the fexes) feldom

fails to make fuch a party in his fa-

vour^ as it would not be prudent I

in the Compofer to difoblige. This

in fome degree puts him under the

Singer's direction in relation to his

bwn Songs ; which is in fad: the

being direded in his compofitions

a perfon that knows very little

bf Mufic, and that wants to fhine

by playing all the tricks he has been

able either to invent or to learn.

This being the prefent fituatioti

bf the Italian Gompofers, it is not

fiirprifing that their compofitions

flibuld be fo thin and flimfy. For

it is hardly to be expededj that a

Compofer vAll be at the pains to do

all he can, w^lien the low price he

is to have for his Opera, will hard-

ly find him bread, if he has fpent

mucli
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much time upon it j and when hf

may rifque both bread and repu-

tation by difpleaiing a favourite

Singer.

From all that has been faid, I

would conclude, that both thofe

who indifcriminately condemn

Handel's compofitions, and thofe

who in like manner condemn the

Italian Mufic, are equally to blame

gs prejudiced or ignorant deciders^

And I would recommend it tp all

true lovers of Mufic, to examine

with candor, and I may even add,

with fome degree of reverence, the

compofitions of men, whofe great

abilities in their profeffion do hor-

nour to human nature. I think i|

is highly probable, that whatever

delicacies appear in Handel's Mu-
fic, are owing to his journey int^

Italy 5 and likewife that the Ita-



lians are much indebted to him fot

their management of the inftru-^

mental parts that accompany the

voice ; in which indeed fome few

of them have fucceeded admirably

well. And as fome proof of Han-
del's influence in Italy, it is, I

believe, an undoubted fad, that

French-horns were never ufed there

as an accompaniment to the voice^

till Handel introduced them.

But however well fome of the

Italians may have fucceeded in the

management of the inftrumenta!

parts in their Song-mufic, there is

one point in which Handel Hands

alone, and in which he may pofli-

bly never be equalled ; I mean in

the inflrtimental parts of his Cho-

rufles, and full Church-mufic. In

thefe he has given innumerable in-

fta^nces of an unbounded genius^
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In fhortj there is fuch a fublimity

In many of the efFeds he has work'd

up by the combination of inftru-

ments and voices, that they feem

to be rather the efFedt of infpira-

ration^ than of knowledge in Mu-
fic*"

But in order to make a right

judgment of his abilities in Mufic,

attention muft conftantly be had to

its two different fpecies, viz. the in-

ftrumental and vocal.

The excellence of the former

confifts in the ftrength and ful-

nefs of its f harmony : that of the

latter

This IS to be underftood with fome limi-

tation. For it is not me^nt that the excellence

<of Inftrumental Mufic confifts altogether in the

ftrength and fulnefs of its harmony •, but only

that this is the perfe6lion of it as contradiftin-

guilhed from the Vocal. The Concertos of

Tartini,
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latter in the delicacy and propriety

of its melody.

Now that fulnefs of harmony^

which is clTential to the one, may
in fome cafes hurt, if it doth not

deftroy, the perfedion of the other.

Rousseau has developed this mat-

ter wonderfully well in his Lettre

fur la Mujique Frangoife. And it

is in this point that I think Handel
is fometimcs faulty, and the bcft

Italian mafters almoft conftantly

right, although I do not carry my
idea

Tartini, and of fome other firft-rate Com-
pofers for inftruments, are ftrong proofs that

the excellence of Inftrumental Mufic fhould not

be confined to harmony alone. For the merit

of thofe pieces confifts ftill more in the high

and uncommon delicacy of the melody, than

in the harmony, though excellent in its kind,

and incomparably well contrived for the fetting

off and ftrengthening the expreffion of the

principal part.
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idea of their perfedion quite fo far

as Rousseau does.

As Operas and Oratorios plainly

belong to the vocal clafs, the Reci-

tative and Air muft always be con-

fidered as the principal parts in fuch

performances. Yet in fome of

Handel's, the Symphonies and Ac-

companiments, inftead of fhewing

thofe parts to advantage, have ab-

forbed them, as it were, in their

own fuperior fplendor. His un-

common ftrength in the inftrumen-

tal way, which it was natural for

him to be fond of difplaying, may

have been one reafon for his falling

into this fault. Another perhaps

was the badnefs of fome of his

Singers ; for there never was an

Opera in which all of them were

good, A judicious Compofer will

always take care that the worft

N (hall
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fliall have little to do. But iinlefs

the inftru merits by their predomi-

nant harmony, fill up the vacui-

ties occafioned by the ablence, or

thinncfs of the vocal parts, the at-

tention of the audience muft ne-

celTarily lariguifh : ah inconveni-

thee evidently greater thah that of

violating the rules of propriety, by

giving to the inftruments more ftrefs

than the fubjed W'ill warrant.

It rtiay alfo be added, that in fo

long ia performance as that of an

Opera, there muft be many Airs in

dilFerent ftyles, and on different

fubjeds. The fineft modulations,

continued too long, or repeated too

often, v^ould flatten upon the ear.

Here again recourfe muft be had to

the inftruments, which, by a little

over-ading their part, gain atten-

tion to thcie Songs of a lower elais,

which
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which ferve to fet off and recom-

mend the others. So that we muft

not wonder, if in Handel's old

Operas we meet with fome ^ Songs,

which, from the fiilnefs of the parts,

appear to be almofl: Concertos.

But how (hall we excufe for

thofe inftances of coarfenefs and

indelicacy which occur fo frequent-

ly in the Airs of his Oratorios ? For

as the melody is a fundamental and

eflential part in vocal Mufic, it

fhould feem that nothing can at«

tone for the negled of it. The

befi: Painter would be blamed,

N 2 fhould

* Yet in many others all the parts are fo

nicely adj Lifted, and fo well fuftained, that the

feverai inftruments in his Orcheftra, refemble

the feverai perfonages in a fine piece of hiftory-

painting, all engaged and interefted in the fame

fubjeci:, and all concurring, in their diBerent

fituations, to the furtherance and execution of

the principal defigiv
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fliould he draw off the attention

too much from the principal figure

in hi? piece, however perfed, by

the very high and exquifiite finifla-

ing of fome inferior objed : but

much more would he deferve to be

blamed, if he left that figure the

leaf!: finiflhed, which all the rules

of his art required to be the moft

fo. Now in Mufic, though there

may fometimes be occafion, as we
have feen, for giving the inftru-

nients the afcendancy over the voi-

ces
;

yet never £hould the Song-

parts be unmeaning or inexpreffive,

much lefs coarfe or ordinary.

To {peak the plain truth, Han-
del was not fo excellent ipi Air,

, where there is no flrong charader

to mark, or paffion to exprefs.

He ha^ not the art, for which the

Italians have ever been remarkable,

the
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the art of trifling with grace and

deHcacy. His turn was for greater

things, in exprefling which it is

hard to fay, whether he excelled

moft in his Air, or in his Harmony,

This may be proved even from his

Oratorios, where he has failed the

moft * and the ofteneft. But in his

old Operas there are numberlefs

inftances of his abilities in the vocal

way, fuch as it would be difficult

to parallel out of the greateft Ma-
fters, whofe whole excellence lay

in that particular fpecies, I will

N 3 only

* Some allowances muft be made for the

difadvantages he was under from the Audi-

ence, the Singers, and the Language, all of

them changed for the worfe.

A gentleman whom he had defired to look

over Judas Macchab^us, having declared

his opinion of it ; Well, (faid Handel) to be

fure you have picked out the beft Songs, but

you take no notice of that which is to get mc
all the money meaning the word in the whole

Oratorio.
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only refer the Reader to a few

Songs in different ftyles, viz.

Un difprezzato aifetto^l

& Mn Ottone.
* AfFanni del penfier, J

Ombra cara, in Radamisto.

Men fedele, 1

& >in Alessandro.
II mio cor, J

Here too he will fee, that tho',

in two of the Songs above- cited,

there is great employment for the

inftruments ; and though in all of

them the parts which they have to

execute, are exceedingly fine
;

yet

they are fo contrived, as not to

eclipfe

^ An eminent Mailer, who was not on good

terms with Handel, often declared the opi-

nion he had of his abihties in very ftrong ex-

prefTions. That great Bear (faid he) was cer-

tainly irifpired when he made this Song. He
might have {xid the fame with full as much

juftice of that which I have coupled with it.



eclipfe the air or melody. At tb^

fame time that they relieve the ear

by the beauty and variety of their

accords, they *t affift the voice iA

cxpreffmg the particular adion^

N 4 paffiooj

f After all, the vocal fpecies is not more

indebted to the inftrumencal, than this is to the

other. Many inftances might be produced to

confirm this affertion, from the compofitions

of different Mailers. But Tartini's Mufic

may almoft be confidered as one continued in-

ftance of it. All his melody is fo truly vocal

in its ftyle and charafter, that thofe parts of it

which do not exceed the compafs and powerfi

of a voice, one would almoft imagine were in-

tended to be fung. His moft difficult pafTages

bear the fame charader, which was very appa-

rent, when they were ejcecuted by himfelf : and

all the Italians were fo ftrongly fenfible of this,

that in fpeaking of his manner of phiving, they

often made ufe of the following expreffion, non

fiiona^ canta ftCl violino. The reafon why the

compofitions of this great Maflier are admired

by fo few people in Egland, is that the Per-

formers of them neither enter into the true cha^

rader of the Mufic, nor play it according to

the intention of its author. The more any

piece
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p^ffion, or fentiment intended to

be reprefented.

And here I may juft take notice,:

that the proper place for moft mu*
fical imitations, is in the Symphonies

and Accompaniments. There are

indeed fome few founds, which Na-

ture herfelf employs to exprefs the

ftronger emotions of the human

heart, which the voice may imi-

tate. But it is common for the Ma-

fters not only to forget the nature

and * extent of this imitative power

in

piece of Mufic is delicate and expreflive, the

more itifipid and difagreeable muft it appear un-

der a coarfe and unmeaning execution. Juft

as the moft delicate ftrokes of humour in co-

medy, and the moft affeding turns of paflion

in tragedy, will fufFer infinitely more from be-

ing improperly read, than a common para-

graph in a news-paper,

* See Mr. Harris's three treatifes, in which

this point is difcufied with great judgment and

accuracy.
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fo Mufic, but alfo to miftake the

fubje<ft on which to employ it. A
too clofe attachmmcnt to fome par-

ticular words in a fentence, hath

often milled them from the genera!

meaning of it. Handel himfelf,

from his impeifedl acquaintance

with the Englifli language, has

fometimes fallen into thefe mi-

flakes. A Compofer ought never

to pay this attention to fingle words,

excepting they have an uncommon
energy, and contain fome paflion

or fentiment. To do Handel
juftice, he is generally great and

mafterly, where the language and

poetry are well adapted to his pur-

pofe. The Englifti tongue abounds

with monofyllables and confonants.

Tho' thefe cannot always be avoid-

ed, yet the writers of mufical dra-

mas (hould always pick out fuch

as are the leaft harfh and difagree-

able
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able to the ear. The fame regard

muft be had to the fentiments, as

to the language. The more fimpk

and natural they are, the more

cafily wiil Mufic exprefs them.

There was a time (fays Mr. Addi-

son) when it was laid down as a

maxim, that nothing was capable

of being well fet to Mufic, that was

not nonfenfe. This fatyr is equally

juft and beautiful. But tho' the

fenfe of fuch produdions cannot

be too ftrong, the poetry of them

may be too fine. If it abounds

with noble images, and high

wrought defcriptions, and contains

little of charader, fentiment, or

paffion, the beft Compofer. will

have no opportunity of exerting

his talents. Where there is no-

thing capable of being expreffed,

all he cau do is to entertain his

audience with mere ornamental

palTages
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paffages of his own invention. But

graces and flouriflies muft rife from

the fubjedl of the compofition in

which they are employed, juft as

flowers and feftoons from the de-

fign of the building. It is from

their relation to the whole, that

thefe 'tninuter parts derive their

value.

To return to our examination of

Handel's works. In his Chorufles

he is without a rival. That ealy,

natural melody, and fine flowing

air, which runs through them, is

almoft as wonderful a peculiarity,

as that perfed: fulnefs and variety,

amid which there feems however to

be no part but what figures, and

no note that could be fpared.

His Anthems are choral through-

out, and fo excellent in their kind,

that
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tliat it would be dijfEcuIt to conceive

any thing of human produdion that

is more fo. Thofe which he made
for the Duke of Chandois's chapel

are the leafk known, but far from

being among the leaft excellent.

It is true that in the admirable epif-

tie addrefied to Lord Burlington,

the two following lines, viz.

" Light quirks of mufic, broken and uneven.

Make the foul dance upon a jig to heaven

which are meant to expofe the

falfe tafte of fuch Mufic, as is ei-

ther foreign to the fubjed, or im-

proper for the occafion, may ap-

pear to be levelled at Handel, as

he was employed in compofing for

the chapel of the nobleman, whofe

miftaken notions of magnificence

were fuppofed to be pointed at by

more circumftances than one in the

lines
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I have quoted. But there are many

reafonsj which make it utterly im-

probable that any Mufic of Han-
deFs is here intended. For though

Mr. Pop^: was no judge himfelf of

any produdlions on this fubje^l, yet

he had many friends who well un-

derftood them ; and none indeed

better than the very lord, to whom
his epiftle is addrelTed. Befides^ the

opinion which he adually enter-

tained of Handel's abilities, may
be gathered from thofe fine lines

upon him, which are quoted, in

his life, from the 4th book of the

DuNciAD. It is however no way

improbable that the fame chapel

might have furnifhed inftances of

the egregious impropriety here ri-

diculed, after Handel ceafed to

compofe for it. But whether it

did or not, it was the Poet's bufi-

nefs
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nefs to go through the feveral in-

ilances of a perverted tafte, in

which the fcene he made choice of

abounded perhaps more than any

ether.

The reader will excufe this di-

greffion, as it feemed neceflary to

guard againft miftakes not lefs in-

jurious to the judgment of Pope

on the one hand, than to the ho-

nour of Handel on the other.

As his Oratorios are all, or moft

of them, on fcripture-fubjeds, fo

the Choruffes in them are quite in

the church-jftyle; and it may be

faid without extravagance, that the

fublime ftrokes they abound with,

look more like the effeds of illu-

mination, than of mere natural ge-

nius. Out of a multitude of ex-

amples which might be produced,

I will
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I will only temind tbe reader of

the few following in the fingle

Oratorio of Messiah, viz.

For unto us a child is born, Mc.

Lift up your heads, Oyegates,^r.

Hallelujah, for the Lord God
omnipotent reigneth, ^c.

After thefe vaft efforts of genius,

we find him rifing ftill higher ia

the three * concluding Choruffes,

each of which furpafles the pre-

ceding, till in the winding up of

the Amen, the ear is fill'd with

fuch a glow of harmony, as leaves

the mind in a kind of heavenly

extafy.

There are indeed but few per-

fons fufficiently verfed in Mufic,

tp

* Beginning with, *' Worthy is the lamb

that was (lain,"

4
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to perceive either the particular

propriety and juftnefs, or the ge-

neral union and confent, of all the

parts in thefe complicated pieces.

However, it is very remarkable that

fome perfons, on whom the fineft

modulations would have little or

no efFed, have been greatly ftruck

with Handel's Choruffes. This

is probably owing to that grandeur

of conception, which predominates

in them ; and which, as coming

purely from Nature, is the more

ftrongly, and the more generally

felt.

It is true, that, in the wonder-

ful perfomance above-mentioned,

there are great inequalities, as in

moft of Handel's: but whoever

fhould examine it throughout, muft

confider him as a down-right pro-

digy. I ufe this expreffion becaufe

there
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there are no words capable of con-

v^eying an idea of his character, un-

lefs indeed I was to repeat thofe

which LoNGiNUs has employed in

his defcription of Demosthenes,

every part of which is fo perfeftly

applicable to Handel, that one

would almoft be perfuaded it was

intended for himf

.

His excellence in another branch

of vocal Mufic, viz. the Recita-

tive, might eafily be fhewn either

from his old Operas, or from the

fingle Oratorio above-mentioned.

For a fpecimen, the following paf-

fages will be fufficient

:

Comfort ye, comfort ye, my people,

faith your God, Messiah.

Alma

t See the condufion of Longinus's 33d

Seftion.

o
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Alma del gran Pompeo,

Julio C^esareJ.

To which we may add, that grand

fcene of the death of Bajazet in

Tamerlane.

Without attempting to explain

the caufes of that forcible expref*

fion, and overpowering pathos,

which breathe in thefe, and many
other paffages of his Recitative, I

will only alledge thefe efFeds of

Mufic, to fhew that its true ufe,

and greateft value, is to heighten

the natural impreffions of religion

and humanity. '
:

The Duettos and Terzettos were

made at different times. Thofe

which he made abroadhaving never

been printed, are in very few hands,

and but little known. As they are^

of
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of a ciiarader fomewhat differetit

from his latter compofitions of the

fame kitid, and in fome refpeds

fuperior to them, they deferve par-

ticular notice. They were com-

pofed in the vigour of his faculties^,

not for the theatre, but for the

clofet* Nothing was to be facri-

ficed to the rude, undifcerning ear

of the multitude 5 nor were in^

vention and harmony to be given

up for the poor purchafe of an

encore. The author had only him-

felf to pleafe, or fcholars formed

by himfelf : and let any one judge

whether his compofition was not

likely to be the better for fucli

circumftancesi Indeed^ as might

Well be expededj we find thefe

admirable productions free from

fuch marks of hafte and negli-

gence, as are feen, and fhould ia

all reafon be excufed, in the vv^orks

O 3 of
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of length, which he has fince

compofed. When we complain

of thefe produdions as frequently

defedive with regard to tafte and

delicacy, we fhould do well to re-

colled how little of either belongs

to that tribunal, before which their

merits were to be decided. But to

refume our examination of the

Duettos. It is as hard to charade-

rize thefe, as the other parts of

Handel's works. Though they

may be faid to comprehend moft

ftyles, yet the manly and the ner-

vous prevail upon the whole. In-

deed, in fome of them there is a

fweetnefs and delicacy of modula-

tion not inferior to that of the

amiable Steffani ; as in many
there is a fpirit and majefty to

which he appears to have been a

ftranger.

It
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It was not to be diflembled that

the manly caft of Handel's mind

often led him into a kind of me-

lody ill fuited to the voice ; that

he was apt to depart from the ftyle

which the fpecies of compofition

demanded, and run into paflages

purely inftrumental. Yet fo ad-

mirable is the contrivance, and fo

beautiful the modulation in fome

of thefe pieces, where this devia-

tion is moft confpicuous ; that the

beft judge of Mufic, who examines

them as a critic, will hardly have

the heart to execute his office;

and, while the laws of it compel

him to arraign the fault, will al-

moft be forry to fee it corrected.

That all this may not appear to

be faid at random, let us enter a

little into the particulars.

The Duetto beginning, Am-
mirarvi to fono intento^'* is a

O 3 beau-
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beautiful example of a ftyle truly

vocal, and much refembling that;

c>f Steffani,

That beginningj " Confervate^''

is another inftance of the famq

kind. The firft movement of

Son0 hete^^ is another ; but th?

laff: movement of the fame is in^

flrumental. Of this we have, in

fi manner, the author's acknowr-

ledgment ; for he introduced it af-

terwards, with fome alteration, into

the Overtyre of Judas MAcgHA-^

As es:amples of a fpirited and

beautiful manner unknown to the

calm and eafy Steffani, I fhall

only mention, among many others^

Che vat penfando^'' and " "Tacete''

Among the Trios ^ando non

piu cqre^ ' is an infkance of the

inftru-
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inftrumental ftyle, carried fo far, as

to render the performance of it

extremely difficult.

In fome parts of thefe pieces,

but more particularly in the Ter-

zettos, it is curious to obferve

thofe vaft conceptions of the cho-

ral kind, pent up within the nar-

row limits of two or three parts

;

and ftruggling as it were, for that

enlargement, which has fince per-

mitted them to take their full

fweep in the wide, and almoft un-

bounded province Chorus. To
fhew that this obfervation is not chi-

merical, it need only be recolleded

that one of the fineft Choruffes in

the Allegro, and that very arti-

ficial one with which Alexan-

der's Feast concludes, were made

out of two of thefe Trios.

Though the Duettos and Trios

in his Operas and Oratorios are not

O 4 in
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in general fo chafte, or of fo learn-^

ed a caft, as thofe of which we

have juft been fpeaking, yet thq

mufical reader will eafily call to

mind feveral of diftinguifhed beau-r

ty. Such are the famous Trio in

Acis and Galatea ;— the Duetto,

" 0 deaths where is thy Jiing^^ in

Messiah; — From this dread

fcene^^ in Judas Macchab^eus ;

—

and lo £abbraccio^^ in Rodeiin-

PA,

The only Serenata (properly fo

called) which he made here, was

Acis and Galatea ; and it is one

of the mofl: equal and perfed: of all

his eompofitions. From this we
jnay guefs at the merits of thofe

which are not extant. The Can-

tatas now remaining have been hi-

therto little examined. That of

T/^RQUiN and Lucretia was niade

at Rome, and its merits are much

3 bettef
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better known in Italy than in Eng-

land,

We have now run through his

leveral produdtions in the vocal

fpecies ; and from this curfory exa-

mination I think it muft appear,

that even where he is leaft excellent

on the whole, he has given fuch

frequent, and fuch ftrong proofs

of his abilities, as place him on a le-

vel with the greateft Mailers, whole

whole ftrength lay in that parti-

cular fpecies.

In his Mufic for inftruments there

are the fame marks of a great ge-

nius, and likewife fome inftances

of great negligence. He often at-

tended more to the effeft of the

whole, than to that artificial con-

texture of the parts, for which Ge-

jiiiNiANi is fo juftly admired.

In
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In his Fugues and Overtures he

is quite original. The Style of

them is pecu^^ar to himfelf, and no

way like thft of any Mafter before

him. In the formation, of thefe

pieces, knowledge and invention

feem to have contended for the

maftery^

Tho' no man ever introduced

fuch a number of inftruments, yet

in his Orcheftra not one is found

idle or infignificant. On the con-

trary, each hath fuch a figure and

charader belonging to it, as feems

to render it not only proper and

ufeful, but neceffary and effential

to the performance. Even thofe

which are of the loweft order, and

leaft value, when confidered in

themfelves, frorn the artful and

judicious manner ia which they

are introduced and employed, rife

4 into
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into a kind of dignity and impor-

tance, of which by nature they

fhould feem incapable.

Of his talents in compofing for

a fingle inftrument, we need no

better proofs thai are given us in

his Harpfichord-le'itons. The firft

fett, which were printed by his own
order, will always be held in the

higheft efteem, notwithftanding

thofe real improvements in the ftyie

for leflbns which fome Mafters have

fince hit upon. Handel's have

one difadvantage, ovi^ing entirely to

their peculiar excellence. The fur-

prifing fulnefs and adivity of the

inner parts, increafes the difficulty

of playing them to fo great a de-

gree, that few perfons are capable

of domg them juftice. Indeed

there appears to be more work

in them than any one inftrument

ihould feqm capable of difpatch-

ing. To
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To conclude, there is in thefe

and other parts of his works, fuch

a fulnefs, force, and energy, that

the harmony of Handel may al-

ways be compared to the antique

figure of Hercules, which feems

to be nothing but mufcles and fi.-

news ; as his melody may often be

likened to the Venus of Medicis,

which is all grace and delicacy.

Whatever fhall be thought of

this attempt to do juftice to his

memory, too much reafon there is

for believing that the interefts of

religion and humanity are not fo

ftrongly guarded, or fo firmly fe-

cured, as eafily to fpare thofe fuc-

cours, or forego thofe affiftances

which are miniftered to them from

the elegant arts.

They
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They refine and exalt our ideas

of pleafure, which when rightly

underftood, and properly purfued,

is the very end of our exiftence*

They improve and fettle our ideas

of tafte ;
which, when founded on

folid and confiftent principles, ex-

plains the caufes, and heightens

the efFeds, of whatever is beautiful

or excellent, whether in the works

of creation, or in the produdions

of human fkill.

They adorn and embellifla the

face of Nature ; the talents of men
they fharpen and invigorate ; the

manners they civilize and polifli •

in a word, they foften the cares of

life, and render its heavieft cala-

mities much more fupportable by

adding to the number of its inno-

cent enjoyments.

The



( 206 )

irhe hopes of rendering fbme

fervice to Muficj and of fuggefting

fome hints which may poffibly give

rife to farther enquiries into this

difficult fcience, have induced me
to fubjoin to the foregoing Hft of

Handel's works, fuch obfervations

upon them, as feemed to offer

themfelves in the courfe of this re-

view. For if the obfervations are

juft, thofe who are mafters of the

fubjedt may be tempted to improve

and extend them ; and if they are

erroneous, the fame perfons are at

liberty to refute them.

At all events, fuch a view of the

Various and valuable improvements

derived to Mufic from the inceffant

labours, and wonderful endowments

of one * man, may ferve to awaken

the
* There are but a few perfonS, who have

carefully looked over, and are thoroughly ac-

quainted with all the works of Handel, and

they
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the attention of the Curious to thofe

Hew fources of beauty and fublimity

which may yet lie concealed in the

regions of harmony. It may alfo

ferve to put future Artifts on a more

careful ftudy of his compofitions in

every kind, and fo check the pro-

grefs of thofe corruptions in tafte^

which in every period have threat-

ned deftrudion to the Art, and in

none perhaps more than in the

^ prefent.

Little

they only can be proper judges of his abilities.

Yet a Tingle glimpfe of the Catalogue may en-

able us to guefs at the aftonifhing extent of hl^

genius : for he has not only ranged through the

whole compafs of his Art, but has given un-

queftionable proofs of his excellence in all the

branches of it.

* Our moft faihionable Mufic of late years

carries hardly any appearance of knowledge

or invention, hardly indeed any traces of taftc

or judgment. Light and trivial Airs, upheld

by a thin and fhadowy Harmony an almoft

perpetual uniformity of ftyle, and famenefs of

fubjedi an cndlefs repetition of the fame.

move-
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Little indeed are the hopes of

ever equalling, much lefs of excel-

ling fo vaft a Proficient in his own
way : however, as there are fo

many avenues to excellence ftill

open, fo many paths to glory ftill

untrod, it is hoped that the exam-

ple of this illuftrious Foreigner will

rather prove an incentive, than a

difcouragement to the induftry and

genius of our own countrymen,

movements and palTages, tho' worn to rags 5

the barren and beggarly expedient of Paftic-

cios fo often pradifed ;—fuch a decay as this

in the ftate of Mufic, (I forbear to make thofe

exceptions which the Judges of the Art will

make for themfelves') fhould excite feme ve*

aeration for the works of Handel.

FINIS.










